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Thursday, December 14, 1922

THE MESSAGE

'I'T is peculiarly fitting that all Tech-
nology should gather in convoca-

*tion on January second to receive its
president-elect. His coming is like

the new year, a symbol of new and
better things.

Another era is ushered in with the
introduction of Dr. Stratton. The
handicap which Technology has suf-
fered for three years because of lack
of leadership is to disappear. Like
anl enormous machine, with its
source of powver shut off, Technology
has been running under the force of
its own momentum. No longer will
this condition exist; our educational
plant is to receive a new source of en-
,ergy and its machinery will surge for-
wgard with renewed vigor.

Even without the added stimulus of
a 'penalty of five dollars fine for not
:appearing in person for approved reg-
istration on Tuesday, there will be in-
centive enough to bring the entire stu-
denlt body to the year's first convoca-
tion. Within us all; yes, even the
Senior to whom a president is no in-
novation, there is afeeling of subdued
excitement and keen anticipation to
hear the first message of the new
executive. - -- --
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"ORANGE BLOSSOMS " AT
THE COLONAL THEATER

By Phillippe.
At the opening of "Orange Blos-

soms" at the Colonial on Monday
night, Phillippe was greatly pleased
for many reasons. In the first place
there is not a chorus that is more in-
terested in getting a date with the
front row than in their dancing. The
only true to type chorus work is done
bv some beaver boys who support the
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quite a number of outsiders and mem-
bers of the faculty were present, the
proximity of examinations prevented
many students who wished to attend
from being there.
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I begin to wonder why these recur-
ring reviews of the Voodoo and T. E.
N. Does anybody read them? If so,
does anybody agree with them? Are
they merely so much extra free pub-
licity for the publications in question?
Or is it a serious effort on the part of
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with a gilded looking-glass, and that I
made out at first sight to be a fine lady's
table.

" Whether I should have made out this
object so soon, if there had been no fine
lady sitting at it, I cannot say. In an arm
chair. . . .. . "

up to this point, you see, the fact he desires to- im-
press is not told-it is even negated. But the reader
has written it all in.

Comedy may be literal, but no great emotional
scene can be told declaratively and exert any im-
pression of reality. Writers try it continually-
love, death, hatred, fear-but the reader is always
disappointed. Why? Because what is told the read-
er has already anticipated. A writer must, to be
read, always be cleverer than his reader, outwit him,
surprise him continually with the unexpected.
Therefore, the bigger the scene, the less should he be
concerned waith physical causes and the more with
emotional eff~ects.

Suppose, for a petty instance, a telegram announc-
ing a calamity is recei-ved by your heroine.
" Straight " work, stripped of all personal trim-
mings, would write it, in essence, like this:

"My God!" she exclaimed, and she fell into a pas-
sion of sobs.

This is direct, literal, declarative. It states an emo-
tion. But it states only what you already expect. To
suggest it, and more, suppose she reads the
despatch, silently puts it on a table, goes into her
room and sliuts the door. lThen the message is picked
up and read aloud by a servant. See? The emotion is,
if carefully accomplished, refected, suggested, and the
reader supplies it to the limit of his emotional capacity.
This shows in a rough way the principle of Not Tell-
ing a Storyr. It comes out of the context and tells
itself.

Various phases of this general theorym have been
experimented upon recently by a group of 1,n - Ii s 1
women wniters. They, state nothing of the plot, but
evervtbin-r comes, in impressions, through the hero
or heroine's mind, suggestively. But to me the books

ofMaiy Sincelair anI Rebecca West and Dorothy Rich-
ardcl on are monotonous and therefore dull. I feel, also,
the need or ail Author as a character in the book.
Bult the+- at least escliewx the more obvious facts of
narrative. and their essays are absorbing.

The same fault, it seems to me, underlies even the
bizarre and strenuous attempts at newv forms of dic-
tion as are exploited by Gertrude Stein and sue h of her
followver~s as Waldo Frank in "Rahab." It is not the
abrogation of all literary precedent, the amazing ef-
feet,, of torturecd sentence-str uctures I deplore, the
omissio)n of verbs, the iteration, the obvious direct
attempt at color and form analoguzes. My objection is
the same as that I have to the ravines of a maniac.
They are not art becaulse there is -no real surprise-
they are keapt all on the one exclamative note. It is
'hard reading; wh1ereas ant, near manner should at least
have, as Nietzsche says, a surplus of life demonstrated
in exulltation.

In "I~lyrsses".thle newr idea is, I bl~eieve, the adapta-
tion of a varying diction and vocablllar~y in harmonic
-%ith each person-i decsribecl. This slhoulcl be a more
valuable experiment, in that it at least escapes monot-
onv. Bult as I have not read the book I have Yet to
see -,rhethe(r there is a true chlan-e of key in his move-
ments. Pout ulndoulbtediv, it voices a cliscontent with
the. classic form.

Pmlt it is mvr belief that -not until wre more ecioselv

correlate Literature with Music, the basis of all Arts,
shall we -et a distinct progress. The plot of Music is
Mfelody. It comes of itself; it can take care of itself.
But the orchestration can be beautified by scientific
study. Now in Music we see, first, a climactic arrang-c-
ment of weights and tone values. Andl this, most of
all, it seems to me, ordinary w~ritillg lacks. Authors
usually do not know where the stress should f;lll. nor
wily. They are apt to proceed in a uniform tempo
and with little use of the sof t or loud pedal. They do
not know how to accent. No light and shade. Their
words therefore are flat dia-rams. They should be
like maps in relief.

Mlost novels, and, all short stories, are virtuall
"~star" plays. For any effect of unity the strongest
li-lits should be cast upon the hero or heroine. Every
sentence should develop the star's character or ad-
vance the plot. Except in complicated essays ill fic-
tion, the grand style, other characters do not exist
except for their help in this scheme. To permit a
minor character, then, to assume an importance en-
tirely of himself establishes a weight in the wrong
place.

Suppose our hero makes a call. Now, if we say,
"Smith was met by a dignified butler who showved
him into the drawing room, " we have given the
butler a "part" and brought him down front. This
is inescapable on the stage, but not in fiction. There,
as lie is of no importance, we can keep him upstage,
in a half light by saying<: "And after Smith had
been admitted and taken to the drawing room by
the butler, he etc. " We have made no statement
about the butler, but instead, one about Smith.

This, in a petty wvay, illustrates the disposition of
wieight, as it is used in music, or perspective in paint-
in-. There' are many such elements to be studied
before wve are on the road to a perfected art of writingy
From music the author has more than anything else,
perhaps, to learn when to change his- key, when to
accent a sentence as by a clash of cymbals, a pistol
shot-when to soften his phrasing like muted viols.
Important, too, are' tempo and color-not merely
H~ow and W hen to produce an artful effect, blut,
harder than all, W~hy. There is suspense to be con-
sidered not only in the plot as a whole, the -rand
strategy, blot in individual sentences, the minor tac-
tics of the game.

I might. indeed, had I space, treat the art of wNrit-
inw as analogonls to warfare, and compare the direct
frontal attack upon our enemy, the wily experienced
Reader, wllot alas, so often wvins, and sends the book
out the window. I could contrast such "straight"
writing weithi clever surprises, flank movements, am-
buseades anal feints that baffle expectation and main-
tainr the readler's interest, keep him on the defense.
Dickell's liaison between scenes, for instance. Fanny
Hulrst's- verbal barrages, and advances, fnder the pro-
tection of alrtillery . Tarldn-ton's sharpshooting, as
in " Gentle Jullia. "'

The chemi~stry of certain emotions, also, is stis-
ceptibule of ana~lvsis. Pathos, fo)r instance, in one
,illotropie form -sprobably a compoulnd of comedy
and tragedy, a-, perhaps,

P == nC m T + C'
1. Fondl wife nI times reproves husband for putting his

feet in glorious new chair. (C).
2. Wife (lies very fatally. (T).
3. Husbeand, alone and bereft, starts to p~ut feet in

chair (C') an(l suffers reniorsitude. (P).
E3mlh~asi~s mayr be modified, as by an or-an stop,

(Continnx/ed on Page 9)
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Mlember of Eastern Intercolleglate
Newvspaper Association

Subscription $2.50 for the college year in
advance. Single copies five cents.

Business office 302 Walker Memorial,
Charles, River Road, Cambridge, Mass.; busi-
ness phone University 7415. News Room, 3
Walker Memorial- news phone, University
7029. After l o'clock on Sunday and 6
,o'clock on Tuesday and Thursday, the night
-editor may be reached at Congress 4523.

All material for publication must be re-
·ceived by noon of the day previous to issue.

The Editor is always responsible for the
opinions expressed in the editorial columlls,
and the Managing Editor for the matter wllich
appears in the news columns.

Althoti.h communications may be unsigned,
if so requested, the name of the writer must.
in every case. be submitted to the Editor-in-
Chief. THE TECH reserves the right. how-
ever. to reject unsigned communications.

In Charge of This Issue
G. F. Ashworth ...................... O. B. Robinson
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Students Xvluu uiu 110m umLal ww

terial on December 11 can obtain it
in Information Office, 10-100, except
for students in Course IV, who should
obtain material from Professor W. H.
Lawrence, Rogers Building. It is a;r-
ranged by Courses and Years. Give
your Course, Year, and Name in ap-
plying for it.

UNDERGRADUATE
The night editor in charge of the,

next issue of THE TECH is G. F. Ash-
worth, telephone Winchester 609-J.
All matters concerning the issue
should be referred to him.

All men who are going on the
Christmas trip of the Outing Club
are to meet in the north hall of
Wtalker on December 16 from 12:30 to
I o'clock.

All misfit uniforms of the students
of the advanced R. O. T. C. are to be

|returned at once to Major Putney in
iroom 3-310.

'25, and M. B. Beattie 'Za.
The final cuts have not been made

and will not be nade until the re-
hearsals have been under way for
some time. If any men feel that they
have not been given a fair tryout, a
second one may be arranged by seeing
E. P. Dunlaevy '24, stage manager.
Practically all of the men who have
been retained have had some experi-
ence either in Tech Shows of the past
or elsewhere, and the Tech Show
management is confident that this
year's cast of characters will certainly
equal those of the best of the former
shows.

STYLE 852.
Black Viking Calf Oxfords, box
toes, leather soles ....-.-.........-.... --.

At variancewzith the foregoing illustration, we
present also the following, on same Haig Last:

STYLE S49.
Tan Grain Oxfords, soft toes, per-
folrated tips and va nll seams,
leather soles ------�_.-------------------..--.--.

Special 12% discount to Tech students, listed in the Tecl
Catalogrue.

COES AND STODDER
10 TO 14 - SCHOOL STREET

WANtDERING GREEKS

Are asked to leale their
names and the names of their
fraternities and frnmer col-
leges in thre Information Office
before January 15.

THE TECH

THE RECITAL SATURDAY

i I T is unfortunate that more under-
graduates were unable to attend

the recital given by Mrs. Ross and
PublishPe throughout the school Sear, by the IlVr. Griffith last Saturdav. Although

FEMININE NUMBER
LESS POTENTIAL ?

By Prof. R. E. Rogers
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