THE DOVE AND

THE MAGIC CLOAK
Presented by Voice of the Turtle.
Judith Wachs, Director.

Sunday, April 5 at Kresge.,
Sponsored by MIT Hillel.

By AMY GORIN

BE FLOWERS APPEAR on the earrh,
the time af singing is come and
the voice of the turtle {dove} shall
be heard throughout the iand.
The Song of Solomoen 2:10-12

Voice of the Turtle provided a delightful
and affectionate afternoon of Sephardic
music and storytelling Sunday night in
Kresge Auditorium. The group, which is
made up of Derek Burrows, Lisle
Kulbach, Jay Rosenberg & Judith Wachs,
was joined for this performance by Robert
J. Lurtsema, host of WGBH Morning Pro
Musica, who acted as narrator.

The Sephardim are the descendants of
Jews who settled in Spain after the Dia-
spora. Spain expelled its Jewish popula-
tion during the Inquisition, and the people
settled in the middle and near east, ‘in
North Africa, and in the Baltic countries.
The Sephardic culture is a mixture of cul-
ture from these regions, traditional Jewish
culture and Spanish ¢ulture.

Voice of the Turtle allows its audience a
glimpse of the Sephardim in their stories,
songs, music and costumes (which are
based on ancient designs). The experience
will be both familiar and strangely differ-

ent to those whose backround is Ashkenaz’

(Eastern European Jewish).

The program for this performance was
“The Dove and the Magic Cloak,” an
original folktale by David Burrows. The
group accompanied the telling of the story
with traditional Sephardic songs, and with
music played on a variety of modern and
medieval instruments. A collection of ab-
stract color slides set the appropriate
moods and provided a backdrop to the
players and narrator.

" The plavers worked well as a team, and
showed themselves {0 be able in singing,
strumming, blowing and pounding. The
songs ranged from sweetly sung ballad to
fast and intense chant (to the accompani-
ment of drums).

The story itself is reminicent of many
classic fairytales, both Sephardic and oth-
erwise. Children should enjoy the perfor-
mances of the group, though a two hour
program (with one intermission) may be
too long for very young ones.

Many of the songs in the program were
‘celebratory songs to be sung at the spring
holidays of Purim and Passover, and the
group has incorporated the telling of the
story of Purim into the folktate. The audi-
ence was encouraged to participate in the
traditional practice of drowning out the
name of Haman in the Purim story, an act
in which both adults and the many chii-
dren in the audience joined with fervor.

Voice of the Turtle has been performing
as a group since 1978, and tours in the
United States, Canada, Europe, and Isra-
el.
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MTG’s strong performances
cannot rescue poor material

WORKING
The MIT Musical Theatre Guild.
April 2-5 in the Sala de Puerto Rico.

By BARBARA MASI

ES, SOME JOBS, ARE BORING AND

working for a living can be try-

ing. But “Working,” MIT Musi-

cal Theatre Guild’s latest pro-

duction, reflects life a bit too closely —
“Working” was work to sit through. Al-
though Director Scott E. Ramsay '89 and
company did their jobs with enthusiasm,
the choice of this musical was a bad one.
Based on Studs Terkels collection of
real life tales of working told by real life
people, MTG’ program says of the musi-
cai, “The characters in *Working® are non-
fictional. . . . Their names have been
changed, but their words have not. . ..
The writers [of the musical] have tried to
remain faithful to the character’s original

words.” But real life words do not make
real art.

“Working” is composed of an endless
and unnecessary series of song-vignettes in
which each and every one of the characters
we see in the musical's opening song tell
why he loves or hates working. Consider-
ing that six people wrote the songs for the
production, perhaps Stephen Schwartz,
who adapted “Working” from Terkels
book, could net bring himself to throw
anyone’s songs away. During the perfor-
mance, you can almost hear the audience
counting down how many characters are
left to sing their woes.

MTG’s production opened on a passion-
less note: like zombies, the music and ac-
tors were oddly disconnected. They stood,
solemn and unsmiling, dressed as a female
waitress, a male trucker, a male bricklayer,
a female editor (a concession to sex equa-
lity), a paperboy, and so on, singing “Al

(Please turn fo page 15)
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* Sponsored by M.L.T. Hiflel.

EAT PASSOVER MEALS AT
THE KOSHER KITCHEN

Lunch schedule: 12:30 pm - 1:30 pm, April 14-21

Dinner schedule: 5:30 pm - 7:00 pm, April 15-20
6:45 pm, April 17

* The Kosher Kitchen is in Walker Hall, Room 007.

* Supervision by the Va’ad Harabonim of Mass.

* Payment in cash or validine (prepay for Shabbat and holidays).
* For information call 225-6750 or 253-2982.

city.

Barnard’s dormitories offer a variety of livin
doubles and apartments.

(212) 280-8021

Located at 116th and Broadway, Barnard College is adjacent to
Columbia University, and accessible 1o all the cultural resources of the

. FOR ADDITIONAL INFORMATION AND APPLICATION WRITE:

Jean McCurry

Director of Summer Programs
Barnard College

3009 Broadway

New York, NY 10027-6598

or Call

PLANNING TO BE IN NEW YORK THIS SUMMER?

Do you need a place to live? Barnard College offers summer housing at
moderate rates to students who plan to work or study in New York City.
Dormitory facilities are availabie from the end of May through the
middle of August.

g arrangements — singles,
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