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ree Pieces and Concertino: and
oven Quartet in C minor Opus 

et information is available from

ance Umbrella will present a dance
nte by ImpulsI.ec. recently voted

gland's most popular jazz dance 
in a recent Boston Globe survey.
admissioln to the event is $5 at Adz
achuslets Avenue. The program re

n at 8pnii tonight and Saturday 5

!a l nootnl the Museum of Fine
hold a a;lllery talk entitled "Art i

nd Roman Craves" with Bar-
Martin lecturing- Information is same:=

at '67-9300 from Clementine NO

an Hall. 290 Huntinolon Avenue, 
oncert Choir and BU Symphony
Will preSelL W.A. Mozart: Re- id

V 626 (179 1) at 8pim on Sunday.
adnmission is S4.

19a 1 9I film which brought
rteo,,1nition to director Ernst

and Europe's falrned Pola Negri.
esented in Ribb Lecture Hall at a=

Public LibraTr. Showr time is
It 6:30pi. The 'ilm runs for just
and one-hail hours.
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cutri uiileravin" his Vocalls 
ainonl gsrt a foretst of indepea
hythils.

Two frenetic rockers distinguish them-
selves f1rom the disc's overall even keel.
The first, the title track, describes aI bizarre
Halloween rituall:

Tonight therets gonna be
A feather treatment
Beneath the symbol
We'll all assemble
Oh 'how we'll fly
Oh how we'l tremble
The second, "The Past Sure is Tense,"

could pass for a bona l'ide punk number if
it weren't for Beefheart's penchant for wit-
ty wordplay. He reserves his most striking
imagery for "The Host the Ghost the
Most Holy-O," a warning against ecologi-
cal disaster:

Why, not even a rustler'd
have anything to do

moke
oba;bly go, untioticed is

whah.) 1cs allbumn /(Ice (Cr£(eam .10r

C'rose reav , with brillitlnt slide guitar

playing thalt owes a cvonsidrcr;ble debt to
the early Mississippi blucsnelln atnd vocals
that owe just as much to HIowlin' Woll'. As

much ol ; return to roots aLs it is, however,
the record will be rerldily al:ccpted into the
can,1,n of' Icgend that is Captain Bcelhearl.
Yet, legend though he he, he finally seems
resigned to remaining obscure, comment-
ing ''Hardly a dity goes by in this card-
board cutout sundown.' This return to his
roots may have caused al lack in monen-
lum, hardly .t thing he can aflord. It's
been Li long limie Since Yiorut Mcisk lit fires
under the critics, now it's timie lFor Bef-s

heart to do it again hel'Ore he I',-dcs aIway.
IDavid Shaw

Kiss Me Kate, presented by the MlT
Musical Theatre Guild. Performances to-
night and tomorrow at 8pm, Kresge Audito-
rium.

Had William Shakespeare seen this
show, he would have stuck to sonnets. A
few memorable musical numbers do not a
fine musical make, nor do a few pleasing
individual performances a strong produc-
tion make.

Kiss ife Kate, another entry in the all-
too-familiar genre of backstage musicals,
projects The Taming of the Shrew onto the
actors performing Shakespeare's comedy.
Fred Graham (Michael Robson) directs
The Taming of the Shrew and plays Petruc-
cio opposite Lilli Vanessi (Alice Mercer) as
Katherine. Divorcees Graham and Vanes-
si's backstage battles parallel their charac-
ters' onstage strife.

The major problem with this production
is Kresge Auditorium, or more precisely,
the Musical Theatre Guild's continued in-
ability to master the building's acoustic ec-
centricity. The lyrics of "Another
Openin'," perhaps the show's strongest
number, are obliterated by their orchestral
accompaniment. While less obtrusive later
in the show, this weakness is, unfortunate-
ly, quite pervasive.

Musical director David Gaylin is at
least partly responsible for the show's slow
pace, as evidenced in "Wunderbar" and
other first-act music.

Juanita Blanchette Kus's choreography
is tedious and insipid: Longer dance num-
bers like "Tarantella" leave the audience
anesthetized. The company's execution of
these numbers, moreover, lacks cohesive-
ness and appears underrehearsed.

voice is demonstrated in several songs, in-
couding the title number. Mercer, con-
versely, is almost convincing as Lilli
Vanessi/Katherine, but her excellent voice
redeems her performance.

Kiss Me Kate is a mediocre musical, and
the Guild's production is simply dull.
Shakespeare did it much better; read his
book instead.

Barry S. Surman

The highlight of an otherwise uninspired
show is the team of caricatured gangsters
played by B. P. Gillogly and David Smith.
Their performances as the portentious pair
are splendid, and their rendition of"Brush
Up Your Shakespeare" is the most enter-
taining musical and dance number of the
production.

Robson acts the part of Fred Graham/
Petruccio well, but the weakness of his
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