WEDNESDAY, NOVEMBER 6, 1963

THE TECH

THIS WEEK
MUSIC

Contemporary Muosle for Winds -~ New
England Conservatory, Nov. 6, 5:30,
Jordan Hall; music of Hindemith,

Piston, Poulene, DBurton; free.

Musieal Arts Woodwind Quintet of In-
diana — Hayden Music Library, Nov.
6, 5:00; works of Tucker, Fine, Et-
ler, Piston; free.

New England Caonservatory Symphony——
Nov, 7, R:30, Jordan Hall; Glinka's
Kamarinskaya, Stravinsky's Pet-
roushka, Bohumann’s Sympheny in C
major; free,

Rlack Watch — Boston Garden, Nov,
$ and 9, 8:00,

ONCERT — Brandeis University,
Slosberg Recital Hall, $:30; works
of Irving Fine, Nov. S,

Clancy Brothers and Tommy Makem —
Nov, 8, Symphony Hall, 3:30.

Organ Concert — Symphony Hall, Nov.
i0, 6:00, Marilyn Mason; Handel's
Concerte in F major, Bach's Pre-

lude and Fugue in D major, Schoen-
berg's Variations on a Recitative,

Dwurufle’s Scherze, Ceook’s Flourish
and Fugue; $1.50.
Evening of Bach — Samders Theatre,

Festival Crchestra of New York, Nov.
9, R:30, Concerio for two violins,
Brandenburg Concerti 2 and ¢
Gardner Museum — Henrli Honegger,
cello, Claire Pallard, piano, Nov. 10,
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3:00: Couperin's Pleces en concert,
Bach's Suite in E flat major,
Falla's Suite populaire espagnole,
Debussy's Stmata in D minor.
Lenox String Quartet — Now. 10, 3:00,
Kresge Auditoriimn; works of Hay-
den, Schubert, Bartok; 3$2.50.
Piano recital — Miklos Schwalk, Jor-
darnt Hzll, Nov. 12, 8:30; Beethoven’'s
Sonatz ih A major, Brahms' Va.l:-
fations on a Theme by Paganini,

Dotinanyi's Four Rhapsodies; [ree.
THEATRE
ISC Contemporary Series —L'Avven-

tura,” Nov. 8, Room 19-250. 6:30.

9:00; Greeled by catealls and hisses
at Cannes, L'Avveniura went on to re-
celved in Paris and London as ope
of Italy’'s best filrns. A pgroup
of wealthy Italians, while on a
pleasure cruise off the S8Sicilian coast,
lose one of the young —women
from their pariy on a barren isiand.
Their search for her is like their search
for life's meaning: at first earnest,
shen decaying into desultory wamdering

‘and svbmerging in Mmmediate pleasures

and experiences. -

LEC Entertainment Series 'Will Sue-

cess Spoil Rock Hunter,” Nav. 9,
Room  10-250, 5:1%, 7:30, 9:45; Jayne
Mansfield, Tony Randall. A New York
advertising wriler sels t{o con a lip-
stick endorsement from a visiting Holly-
wocd star, is used by her to make
her boyfriend jealous, and finds him-
self suddenly famous as a great lover.
A spoof of mnovie stars, advertising

Fly o Kansas City
CHRISTMAS VACATION
Round Trip $134.22
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amd television comanerci
which ranges from satire to slapstick.

agencies,

(CinemaScope and Color)

Wood" — Jordan Hall,
“Circle in the Square’
Company. Nov 10, 2:34, R:30.

LECTVRES
KIS Raos — of the World Religious
Center, *Christianity: A Private Af-
fair of Church Prosperity: A Hinda
View of Chris:,' Nov. 6, Pendleton
Hall, Wellesley CoMege, 7::30.

Lisyd Rodwic "National Planning:
A ison of Problemns Faced by
the Develcping and Mature State.”
..ov. 8, Alumnae Hal, Wellesley Col-
llege, &:00.

Erich Heller — ‘Rilke’s First Dwipo
Elegy,” Nov. 8 Kresge Auditorium,
8:00; free. .

Arthor Goldberg -— Associate Justice

end

n-

ders Theatre, Nov. &, R§:00

Hearik Scholte — wilth films, on the
cultural treasures of the Nether-
lands and Greece, Nov. 7, 1:00, BU
School of Fine and Applied Arts;
free

Lowell Thomasx Jr. — “‘Alaska and the
Far Neorth,” Nov. 7, Kresge Audi-
torium, RCh; free

MISCELLANEOUS

Drama  workshop -— Martin Browns
of Coventry Cathedral on 'The
Celebration of OChristmas,” Nov. 8,
ail day

Focston Arts Festival Rebroadeast —
Fourih of July PBand <Concert, the
Contord Bamd, Nov. 9, W T B 5,
7:00

“The Sprken Word® — WTBS. W B.
Yeats rtead by Siobhan McKenna
and Cyril Cusack, Nov. 10, B:00

Norman Ives — graphic designing ex-
hibit, Hayden Gallery, Nov, 12
Dee. 2, Monday Friday, 10-5.
Sa‘vday — ESunday. 1 -5

NEXT WEEK
MESKC

Musie fer Enstrumental Enpsemble —
New England <Conservatory, Nov.
13, Jonxdan Hall, X:30; Dvorak's
Ferenade op 44, Schubert's - Octel;
free

Idnald Melaylke and Company —
John Hancock Hall, Nov. 15, K30

Fred Warlng — ‘The Magic of Music,”
Nov. 15, 8:30, Symphony Hall,

Choral! Society — with the Cambridge
Festival Orchestra, Nev. 17, Kresge
Auditorium, 3:00; Hayden's There-
sa Mass, Stravinsky's Symphony of
Psalms; $1.50; $2.40

Krainls Barogue Trio —
bethans to Bach,” Nov.
Theabre $:30;

‘The Kliza-
18, Sanders
£4.00, 353.00, S$Z.00,
Series licke:ls, three p.rformances,
$10 00, £7.50, $4.50

Voeal Music — New England Conser-

vatory, Nov. 20, Jordan Haill, 8:30;
songs of Schumann, Chausson, de
Falla, Hindemith; free

THEATRE |
L5C Festival of the Ferforming Arti—
Isaac Stern and the Festival Con-
cert Orchesira, Nov. 13, Room 10 -
250, 7:00; free
*The Visit* — Loeb Drama Center,
Nov. 14 -~23
MISCEILILANEOUS
Erich Meller -— Carnegie Professor
cof Himmanities, ‘The Imworiance of

Nietzsche,” Nov. 16, Kresge Liltle

Theatre, 3:00; free

Bostom Arts Festival Esbroadeast —
WTES; Preservalion Hall Jazz Band,
Nov. 18, 7:00

‘The Spoken Word® — WTES, John

Donne read by Richard Burton, Nov.
17, 8:00

after washing.

Snap collar.
In long sleeves

$6.95

It's a‘'snap’with
=ARRONW~

“For want of a horse,

the battle was lost”...

8o said the poet, but never let

it be said that for want of a
collar button your date was lost,
The new Decton oxford Tabber
Snap by ARROW gives you the
trim, good locks of a traditional
tab collar without the fuss

and fumble of a collar button.
Tapered te trim body lines

and labeled “Sanforized-Plus”
to ensure perfect fit washing

Keep that date in an ARROW

Decton (656% Dacron®*, 35%
cotton) oxford with Tabber

tDuPont T.3L, for its polycster fiber

The Exeter Street Thealre, ap-

parenily determined to bring us
every Peter Sellers film around, is
now fedturing ‘Heavens Above!’
The Boulting brothers are respon-
sible for the film, but there is
nothing in i to remind us of their
‘I'm All Right, Jack’ The satir-
ical viewpoint in ‘Heavens Above!’
is blurred, and a series of trivial,
pointless sequences,- presumably
critical of religivus hypocrisy, are
treated in a heavy-handed, dull
fashion, Are we expected to take
Peter Sellers’ coarse caricature
of a clergyman as a True Chris-
tian?
“The V.L.P.’s’ (at the Loew's
Orpheum) is a slickly commer-
cial enterprise, designed to ride
cn the ‘Cleopatra’ publicity wave,
featuring Richard Buriion, who
seems out of place, and Elizabeth
Taylor, in the most unconvincing
tafier Cleopatra) performance of
her career. Predictable, consis-
tently dull, directed with unimag-
inative professionalism by An-
thony Asquith, the film ought to
show that Margaret Rutherford's
abilities as a2 comedienne have
been over-praised.

The Braitle theatre is holding
its second Russian film festival
of the year. Except for four new
films, all others have been shown
repeatedly in Russian fegtivals of
the past. Much as I admire sev-
eral of the films shown, perhaps
a request for a litile more varisty
in the revivals wouldn’t be out of
place,

I should have commenied on
‘The Bafileship Potemkin’® (why
iz it always ‘Potemkin’ and never
‘October’ ‘that is shown?) Ilast
week, since it is undoubtedly a
great film, rhythmic, perfectly
Hmed, athletic in its construction.
I prefer, however, ‘fvan the Ter-
rible,’ Emengtein's last film, a
siylized, barmontous, beautifully
integrated work, in which gar-
ments, shadows, decor, facial ex-
pressions, actors and objects be-
come part of a plastic unit,
tightly controlled by its creator.
The colour sequence in the second
part is a bold eonception, carried
out very successfully.

‘Alexander Newvsky,’ which Eis-
enstein made in the inferim be-

8 tween “Potemkin’ and ‘Ivan’, is

less successful than either of

\3 these films, but remains a splen-

did work in any case. The won-
derfully stylized Battle on the Ice
is an achievement,

Donskoi's “Childhced of Maxim
Gorky’ is a film marvellous in its
direciness and simplicity, in its
spoxfta}lm, vivid portrayal of
experience,

For me, seeing Michelangelo

dull, heavy-handed satire
By Gilberto Perez-Guillermo
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Antomioni's ‘L’'Avventura’ (at LS
Contemporary Series) again ought
to be a most interesting exper.
jence. When I first saw it tw
years ago, I was fascinated by it
viseal style, which mixed a pie
<orial mastery with a sense of the
kinematic rarely matched on e
screen, and by its original trept
ment ¢f a subject one would haye
thought outside of ‘the realm of
the cinema, belonging more prop.
erly to ‘the novel. “T wanted 1o
show that sentiments which con
vention and rhetoric have encour.
aged us to regard as having a
kind of definite weight and ap
solute duration, can in fact be
fragile, wvulnerable, subject W
change,”” (Antonioni, apropos of
‘L’ Avventura.’)

Two years ago, I would have
pointed to the fact that “‘almost
nothing happens’ as an evidence
of the film's interest in charader
depth at the novelistic level: to.
day, almost ndthing happens in
tco many films, and one can
hardly claim this as an evidence
of anything: even Fellini’s in ‘813’
has the film director say: “So you
like films where ndthing happens?
Well, in mine everything hap
pens.” ‘L’Avventura’ is, I think,
a great film, perhaps the most
conzpicuous in disproving the
theory that the cinema is essen
ttally a spectacie (no wonder
Truffaut dislikes the film). Today,
however, I would claim that its
greatness lies in values much
clozer 'to those in ‘Verltigo' than 1
thcught ‘two years ago, that An
tonioni’s film is great more in ifs
unity of content and mise-en-scene
than in its intellectuality, ils orig
inality, its depth of character.

As such, the film works, admit-
tedly, for very few. Most of the
public disliked the film, and even
sophisticated viewers like Pen
elepe Houston, of ‘Sight am
Sound,” and Professor Holland, of
MIT, were irritated by ithe film at
first and got to like it only upon
a second viewing, when, 1 would
guess, they did not expect it to
work as an entertainment. That
Anna’s disappearance is left un-
explained is annoying to most o
the public; to viewers who appre
ciate the film mostly for its intel-
lectual content, it doesn't matter,
to me, it is a device essenitial fo
the development of the film, creat-
ing a vacuum f{felt by both the
audience and the characters In
the film. I loved the film ‘the first
time . . . and I wonder what will
happen when I see it Friday
night.

FILMS TO AVOID: ‘Heavens
Above!” ‘Irma Ia Douce,’ ‘The

VIP's,’ ‘Women of the World,

‘FThe Longest Day.'

FILMS TO SEE: *‘Will Suceess

E Spoil Rock Hunter?’ ‘Lawrence of
i Arabia.’

FILMS NOT TO MISS: ‘Ivan the

E Terrible, ‘E’Avventura,’ ‘Alexan
§ der Nevsky,” ‘The Childhood of
§ Maxim Gorky,” ‘The Leopard.’

e

JAZZ!
POP
MUSIC!
LAUGHS!

and
JOHN C. HEINE

MONDAYS
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- WTBS
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