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AHGHITEGTIIRAI. COURSE |
FIRST IN COUNTRY

Department Was Established
At The Beginning Of The
Stute In 1865

By PROF. F. W. CHANDLER.

The Iustitute was the first school in
this country to introduee a regulev
course in architeeture, and it was among
the branches fivst to be provided foc
The Departmenl was established and
the chaiv filled on the opening of the
school in 1863, but it was not actually
opened to students until the heginning
of the schoul year in October, 1868. No
precedent for the assoviation of architec-
ture with a school of science at that
lime existed, and the intermediate
montlis were fully occupied in prepar-
ng the eynipment and cwrricalum with
which to make a beginning, The pre-
paration had consisted chiefly in sueh
exaniination as Professor Ware had been
able to give to foreign schools of archi-
toeture. sith some personal comsultation
witlh uehitcets in this  country and
abroad, and in the collection of casks,
jrhotograph-. drawings, and other ma-
Lterials, -

Trom its wvery beginuing the Depart-
ment of Architecture based its methods
of instruetion upon those of the Freneh,
Mrofessor Ware sayvs in the “Columbia
University Quarterly,” dune, 1800, ~Bul
the little ¢lass which My. Richard Hunt
started in the Studio Building in Tenth
Street wlhen he returned from Paris in
1857, eager to hand on to others the
lumps he had there Highted. he of eonrse
comtueted after the manner of a Paris
atelier. This c¢lnss was the immediate
parent of the school at the Institute,s
founded in 1863.”

The prineiples of our architecturl
education were based on those of the
French school beeause that nation more
than any other of modern times has
preserved and developed them in ity
national school at Paris. These prinei-
ples demand the necessary artistie train-

ing through the atelier, which im-
plies the e¢losest associntion Dbetween

professor and pupil. “All the courses
might disappear, and the Keole des
Beaux Arts would still be the Ecoie
des Beaux Arts, while without ateliers,
one camnot imagine the Eecole. Then
the study of architecture at the French
school iz at first and above all artistic.
It teaches the broad prineiples of com-
position and design, which are universal-
ly true and applicable, irrespective of

{Continued on page 36.)

SECOND, THIRD AND FOURTH YEAR ARCHITECTS.

COURSE IN DESIGN
PRODUCES LEADERS

Develops Mind, Hand, Eye And
Heari---Is Master 0f
His Work

By PROF. D. DESPRADELLE.

The best idea of the method of teach-
ing Architectural Design, whieh is in-
spired by that of the world-renowned
licole des Deaux-Arts-School of Fine
Arts of Paris, will be hest explained by
the epumeration of the second, third,
fourth and fifth sueeessive years of
sty

SECOND YEAB—Architeefure is not
begun nntil the ~ceond year. It is in the
sec. it year that the students arve given
the fivst idess of architectuve; that in
& certain way the foundation stone of
architectural education is laid. By the
faithful enpy of fragments of architeet-
ure they familinrize themselves little
Ly little with examples of antiquity

STEEL WORK MAKES
ARCHITECTS SPEGIALIZE

Hence Structural Engineer Is
Gomplement Of The
Architect

By PROF. WM. H. LAWRENCE.

Arvehitecture  takes place among
the of the professions, Cer-
tainly no other embraces wider points
of view or demands of its representa-
tives greater diversity of tastes and at-
tainments,  Based fundamentally wpon
the principles of art, and in fact ve-
cognized as one of the greatest of the
fine arts, architecture nevertheless for
it fultibuent requires a knowledge of
muelt that is seientifie and ealls for the
solntion of many intricate problems in
engineering,

To carry out logieally and well an
arvehiteetural design, to develop it step
v step to eompletion, needs a mind not
alome eapable of orasping amd wisely

il=
broadest

where both reason and beauty {ind their | meeting the utilitarian demands of the

hest expression.

They patsn by success- | problent, but il must be a mind {rained

ive studies ofthe orders from the Dworic to an appreciation of the beawtiful, bril-

to the lonice, from the lonie Lo the Cor-
inthian. It is the study of the orders:
with  their  consequent devolopnwnt.g
They showld acquive not ouly by leart §

iant in ereative imagination. disereet
in its tastes. and well balanced in itx
jwlgment.,  In addition to these quali-
ties there must be 2 clear understan-

all the dimensions of the examples they | ing of the melhods of engineering so

have eopied. but they shonld retain ~ufii- |
ciently the proportions o reproduce the
sentiment of certain parts of the Par-
thenon as well as of the Theatve of
MareeHus.  In & word, it is the a. b e
of architecture.

At the same time certain beautiful
uriginals are copied, designs of masters,
which we are prowd o possess. By
this meihod the study of the arvchacol-
ngical as well as of the analytieal side
of the work of architeelure is well start-
ed.  Stndents acquire alse that first
teehnique so necessary in accustoming
themselves to compare, to observe, and
finally to express on paper, not an il-
lustration, but to draw a fragment or
even a stall ensemble in such manner
that it suggests the third dimension,
or in other words, the architectural
work,

THIRD: YEAR—The third-year stu-
dents continue to familiarize themselves
with examples always derived from the
great classic epoehs, but of a Thigher

Ve

order, copying less servilely. and in

sense  they should begin to diseern
the edifices of the past and the proper
application of the orders with their
proportions.  Sometimes ecomparative

giving to the word “classic” a broader
i i

{Continued on page 33.) |

that as the conception of the building
arows there shall grow with it a con-
coption of the framework by whieh it 15
to be supported. This framework should
bear the same relation to the building
that the skeleton does to human bodp,
The supporting skeleton and the caclos-
ing form are the iwo essential clements
off the design: each should be the eom-
plement of the other, and the harmon-
ious combination of the two is the re-
quisite for a perfect whole, 1In no other
way can there he an architeetural com-
position worthy of ihe name.

All the greatest and mosL beautiful
of the architeetural masterpicces of an-
eient and mediaeval {imes ave but the
refinements  of  struclural  necessities.
The so-called architectural styles them-
~elves night well be defined as type of
the most perfect adaplalion of available
nmaterials to the requirements, tastes
and knowledge of an epoch. It is only
neeossary to eite one or two examples
to illustrate this truth. Take for ex-
ample the ancient temple; built of stone,
low and broad. with massive columns

and heavy walls supporting stone lintels
aml to undersiand the signifieation of |

of necessarily =hort spans; simple, dig
nified. adequale to the needs of the
period, and of a wonderful beauty. and
refinement of form mnever surpassed.

(Continued on page 36.)

FREEHAND DRAWING
1S INDISPENSABLE

Architect Must Have Facility In
Skeiching---Must Work
Seriously

By PROF, C. L. ADAMS.

Freehand drawing plays an important
part in ihe work of the architect, In
planning a coustruetion, in designing w
decoraiion, aml in describing a thing
to the draughtsman or nechanie, there
is always need for facility in sketehing.
The making of elaborate drawings, and
the accurate rendering of ornament and
the human figure in design, eall for skil-
ful freehand draughtsmanship.

In a selwool of architecture, therefore,
frechand drawing is a professional and
an indispensable study.  The subjeet,
however, is important nol only for 1s
practieal application, but for the cul-
tivation il affords,  Bestdos being a skil-
inl dranghttsman. the arehiteel must be
educated  along  aesthetic  lines, He
shomht  apprecinte  (he  dine arts, and
readily  distinguish beiween the good
amd the bad in dealing with {he arg
side of his prolession. These qualities
may be aecquived, in 1 measure, at least,

frum the siudy of frechand drawing
tanght under proper conditions.” [he

work should be earried on in surround-
jings whieh of themselves ave edueation-
|u]. Constant contact with the hest ia
painting, senlpture, and avchitecture, is
highly importanl. The student must
first be taughl the underlying mecthods
and principles of pure freehand draw.
ing, e must work seriously to apply
these rather than spend his time in at-
tempting special processes, or in the of-
fort to turn ot showy drawings. Prae-
tice in memory drawing is very import-
ant.

When the student hag made progress,
liowever, in pure drawing, there should
then Be combined with this work a cer-
tain amount of drawing which is dis-
tinetly arvchiteetural. the amount being
incrensed frow year to year.

Al the Tustitute the eonditions affeet-
ing (he art «ide of freehand drawing
are exceptionally good. The drawing
room or “staldio” iz large and has ample
side and top lights, while the general
color effeet 1< eheerful and harmeoenious,
The  Deparviment  eollection of easts
affords the lest subjeets for drawing,
The paintings and statuary of the Mu-
seum of Fine Arts are always open to
our students, and some of the drawing
exercises are held in the galleries of the
Museum.

(Continued on page 36.)




