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aind Paul Schindler

Professer of Histery Harold

Hanham of Hamvard received the
zpproval of the Executive Com-
mittee of the Corporation Fri-
day as the Dean-designate of the
School of Humanities and Social
Science. e must sl be ap-
proved by the full corporation at
its mext meeting on October 6.

Hanham will succesd Dean
Robert Bishop, whe is Ieaving

MIT, CAMBRIDGE, MASSACHUSETTS

was interested in science while in
high scheol, Hanham received
bhis college degrees in History,
and also has a strong background
in Engltish and French.
Questioned about the prob-
leres in the School of Humani-

‘ties and Social Science (which

includes the Depariments of
Economiss, Foreign Literatures
and Linguistics, - Humanities,
Philosophy, Political Science and
Psychology), Hanham put them

%

TUESDAY, SEPTEMBER 19, 1972

~
N

TR e s TS
e A A s e

the post he has held for eoight
years to retum to reseavch and
teaching im the field of
eCOROMICS. )

Bishop, however, will stay on
the job until the spring, when
Hanhem will return from a

in perspective by poinfing out
that the difficuities of what he
termed a “‘smail liberal arts col-
fege at MIT™™ are “nothing com-
pared to {ithe problems] smafl
iiberal arts colleges have.”
Harbam told The Tech that
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Guggenheim Traveling
Fellowship. '

“The feeling of having been
on the job for eight yeass”,
Bishop told The Tech, coupled
with problems in the Depart-
ment of Humanities which he
felt he as a social scientist had
“neither the understanding mor
the imferest” to deal with led
him to his Jdecision to leave the
Bean’s post, _

& native of Auckiand, New
Zezlznd, where he Hved untit he
was 22, Henham comes to MIT
by way of the University of
Manchester, Englond, and Har-
vard University. Althousgh he

In the Bbmoe of Septommber 12,
1072, Dawid Groes’s ezsdit B
was inndeertontly emitted from
the RIQ Week photo wsay. Chals -
Culien’s credit wes foft off last
Friday's pege ene pictuze of the
Killtan oward prosentatiosn.

By Drew Jaglom

At 2 facully meefing attended
by zhout 75 people last Wed-
nesday,  Chonceltor Paut Gray
painted a picture that bas mot
been seen axound MIT for sever
al years: thati of sn optimisiic
financist forecast.

Gray ststed that the (ot
demand for unrestricted funds, or
“operating deficit,” for fiscal
vear 1972, which osiginelly had
bheen predicted as $6.4 miilion,
was aclually only 32.2 million.
The 197] figure, for compari-
son, was £5.4 millien; the bud-
geted 1973 fGigure is $2.9 mil-
lion. Ft should be noted that
these fipures are not sciual defi-
cits, but 2 demand for unresiric.
ted funds: there was sufficient
operating income fo cover the
operating deficit.

Last May the operating defi-
cit was projected as $4.6 milkion,
and z reduction to $4 million
conid be seen. The additionad
3.1 miltion reduction was atiri-
butable to two major factors.
First, the amount of umexpen-
ded funds, or mohey budgeted
but not speat, was up sebstam-
tially, from an expected 3.3 mik-
fion o $1.5 million. OF that
additional 51 willion, $690,000
benefits MET, and $400.000 goss
to the federst government for
recovery of overhead.

The second major factor was
2 “ene-time windfall™ due to the
completion of negotiations with
the federsl government for the
meovery of overhead for the
three budget years through
1971, Usually thie process takes
much longer, and in this case the
egotiations resulted in a more

he had Yeen briefed on MITs
tight money probiem, and that
he expected to be able to live
within his budpei; but that he
might tzy 1o take some advan-
tage of the traditional ““honey-
moon” peried which a new dean
usually experiences. He has been
examining his perogatives for the
Iast few months, while working
ot of Provest Walter Rosen-
blith’s office im preparation for
his aew job.

Hanhkam expressed his view
that it would be easier to start
new programs and new initia-
tives on a sheestring rather than
feck for the money to keep
them going. ““Times are not good
for a substantial increase in our
endowment,” he notsd, so not
muchk effort will be spentlook-
ingg for that kind of money. High -
priority will be attached to fund
vaising {a Panction of his office

favorable setilement than had
been expected, thus providing
the other major componeni of
the operating deficit reduction.

In addition, the Institute’s
unresiricted income was up at
year's cnd due to four large
peguests from the estates of
alumni. Part of this money will
be used for the rengvaiion of
sshdown House, and part to set
up severzl endowment funds of
£750,000 each.

Gray ¢id, however, have some
bad financial news io repori.
The imnpact of the divestment of
the Draper Labs, which Presi-
dent Jerome Wiesner had earlier
stated wouwld be complete by
Juby 1, 1973, would be about §2
million in 1974, elthough it is
hoped that this would drop lo
$1 million ir the following few
years. Gray also cited the infla-
tionary rises of expenses as con-
tributing to the “bad news” side
of the financial picture,

Gray them pgave a progress
report on MITs Equal Oppor-
tumity Program. He stated thata
plan. was being prepared for the
Department of Heslth, Eduvca
tion and Welfare for QOctober.
Giving the current statistics on
the program, Gray said that
there were currently twelve
black professors on the facuity
with ranks of assistant professor
or. above, out of a targeted
thirty-two. The tofal academic
staff includes twenty-two blacks
and fifty-two women, In addi-
tion, 20l depariments are re-
quired toc kave made a satisfac-
tory search for minorily and
women candidates before ap-
proval of appointments is

whick Hanhawm feels he is guak-
fied for) for specific programs.
“] might not even respond o 2
general appeal myself.”

Hanham was asked if Dr
Wiesner’s well known humanistic
tendencies might get his school
special freatment by the central
administration. “I almost hope
not,” said the new dean. =1 do

‘not want fo start out on a

special faver basis.™

Tuming to problems within
the Department of Humamities
itself, Hanham pointed out the
process of widening the fresh-
nten offerings has already begun.
As far as Turther changes were
concerned, he noted that his
tendency in appreaching prob-
lems is to work on them piece-
meal. He went on te explain that
in ‘order to atiract student inter-
est, “youwve got to demonsirale

eranted.

Earlier in the mecting Wiesner
had given the cument ander
graduate enrollment figures. The
freshiman class had increased in
size by 30 to gbont 1054, 25
more than the admissions oifice
had expected. The sophomore
class was up 28 to 1873, and the
Junior class up two o 930, Only
the senior class has dropped in
size, and the decrease was signifi-
cant: down 1867 to 975, Wiesner
speculated that this mighi be
due to » change in dmift laws.

_ Dean of the Graduate Schoeol
irwin Sizer gave the graduate
enroliment statistics. The fotal
graduate cnroilmeni was down
50 to 3200, 936 of whom are
new studeats. The decrease is
less than the average drop of 8%
at the top 20 universities. Of the

3200, 100 are minority stadents,

3080 are women, and 830 are
foreign students from about 70
different countiies.

Sizetr suggested that the drop
in engoliment couid be due to a
sharp decrcase in federal sup-
port; the number of federal
fellowships has dropped from
T to tess than 300 in the last
four years. ’

Progress s being made on the
fraternities collaborative and on
the design of a mew chewmical
engineering  building, Wiesner
continued, and the institute is
seeking figancial support for the
construction of new dormitories.,

The meeting completed ils
scheduled business at 4150 pm,
less than an hows after it started,
and adjourned shorily there-
after, due to a Iack of new
business.

thit vow've got something to
give them that they actually
want.” Further, Hanham argued
that “students have to go away
with the idea that they have
learned something!” simply
offering gut courses is ne solu-
tion, he imphed. “if you make
the couzses easier, people lose
what lidtle respect they had. The
process fends to become 3
vicigus circle.”

Fanham alse had other idess

‘on how to make required

courses palatable, prefaced by
remark that, in general “con-
scripts canse trouble.” He noted
that better courses, perhaps even
rare and  unustal  instractors
might be the answer. “One solu-
tion is that rare man, really a
mythical figure almost, who can
teach a course that everyone
likes and from which evervone
learns.” Asked if ke knew of or
could attract such a professor
to the Imstitute, the mew dean
was noncomumital, bul said, It
would be nice to do so.”

Huanham was generally opti-
mistic about overcoming the
alleged antipathy of MIT stu-
dents to the humgnities; ke ex-
plained that in ten years of
teaching at the University of
Muanchester, where ““a large pro-
portion of the students behaved
as if they were being educated
againgt  their . will.™ he had
learmmed to overcome such anta-
gonism on the part of his own
students.

Aunother sort of antipathy
that Hanham commenied omn s
the disapproval by much of the
community of any stedent who
becomes disenchanted with
science or engincering and goes
into the humanities or social
sciences. He noted that 2 switch
to liberal arts from science and
engineering i3 verY {ommnon.
{(Hapham himself specialized in
science in high school, but was
unable to progress i mathe-
matles and so becume o lberal
arts student in college.) At Har
vard, for example, about 25% of
the studerts whe begin in
scienice and engineering end up
in humanities. Hanham asserted
that MiIT humanities students
should not be lcoked upon as
“second-class citizens.”

On the issue of minority ste-
dents {primarily blacks and
women), Hanham commented
that he felt iz would be wiser for
blacks “to 0o o a pre
dominanily liberal aris schoolt™
if that was where their interest
lay. He saw the situation for
women s being quite different,
however, Hanhum sid  that
MIT"s School of Humanities and
Social Science wounld be “better
for more women.” In particular,

he suggested that they would
elp develop the hamanistic side
of the Iastitute.

Hanham predicted that the
addition of graduate students
would be a natural direction for
the Department of Humanities
to grow. {The Departmeni re-
wiaing the only one in the Schosl
without g graduate program.)
However, he noted that the pre-

- sent sitwation at MIT and the

coun{ry at large is “z long way
from the optimal conditions”
for the initiation of a new gredu-
ate program. There is, he coa-
tinwed, no demand for Ph.3’s in
the humanities. At the outset,
Hanham menticoned the possi-
bility of developing a progiam in
the history of technrology, a
“aatural” for MIT; he suggested
that such a program might siart
with post-doctoral students
rather than graduaie and post-
graduate students.

When asked about the issue
of whether MiT's liberal arts
staff should move in the direc-
tion of increased professionaliza-
tion, Hanhaem replied that from
kis vantage point as 2 relative
outsider it is “peculiar that there
hasn’t been more professionali-
zation.” He went on to note that
the Department of Humanities
lacks a coherent core.

Hanhem was extremely reluc-
tant to et the guestion of pro-
fessionalization be reduced to a
simple maiter of scholarly re-
search versus teuching. He com-
mented that it’s not normally
true that people can teach with-
out aiso having other |research]
interest. Faculty, he continued,
should combine 3 commitment
to teaching with a special inter-
est. In fact, Hanham stated, ina
first-rate academiv  institution
people need to be both scholars
and teachews. The development
eof a really professional depart-
ment does ot have to go in the
direction of ‘“fossilization™
Hanham maintained.

On the specific isswe of the
case of Assistant Professer of
Philosophy Joha Graves,
Hanham, aggin referring to him-
self as an ouisider, saw two
principles “meeting head-on™: 1)
that the department should enly
have people in it whom the
philosophers cousider goed and
23 that it should have people
who are good leachers and have
a comunitment to the institution
Hankam noled that the new
Bepartment of Philosophy bas a
good repuiation outsicde MUT,
aod comimentied that whoen a
waiversity sels up a new depart-
ment, it should give the depart-
ment 2 chance to develop. He set
the time reguired for 2 new

{Please narn to page 2)
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{Continued from page 1}
department to prove itself at five
yvears, and added his own predic-
tion that given that much time
MIT would get a “highgrade
department™ in philosophy.

As Dean of Humanities and
Socizl Science, Hanham will be
presiding over these departments
that most rely on library ma-
terial for their research. Ques-
tioned about the adeguacy of
source libraries at MET, Hanham
opened his comments by noting
that the Boston area already has
one major research Bbmsay - the
Widener Library at Hajvard. He
added that he wasn’t sure if it
was financially possible for all
the colleges in the avea to have

really good lbzaties and sug- Wwes uncertain of his personal T Eas'&gat@ Apﬁs-—'
gested instead that they tern to  drawing ability, but did add that .
cooperation to ease their book he hoped to change MITs cur- closest store to East Campus Dorms
acquisition and storage prob- rent image, which he described _ ’ ‘

iems., No school in the area, he 2s one where “most of the hu- - ‘ :
T Westgate Apts—

noted, “not even Harvard,™ has maonities people who are any
the money ito keep its librarics cod legve.”
up to da);e. Imté:zd, Hanham s , ‘closest stave to West Campus Diogems
raised the possibility of Boston ;
area schoo!s pooling their resour- A
ces by means of a system of i : Open to All of the MIT Community
specialization, making each . A . . Mon. thre Sat.
school responsible for exhaustive ' _ o Hours: 11am 1o 1pm, 4pm to 7pm; Mon. th

P DIMG RINGS. 3,000 ring selections
rather than havieg ali the .

. . . - im o styles at 50% discount io
colleges in ,'thc arez duplicating stedends, staff, and faculty. Buy d4i-
cach oihers’ efforts. rect from leading monufacturer and

Hanham was alsc asked 3 he  gavEY % corat $179, % carat only
thought he might be able to  $208, For face color folder write:
attract new talent to MIT. He  Box @2, Fenwood, N.J: 07023, :
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- . | Stereo Cassette Recorder
with Automatic Changer

EDNESDAY September 20

Moreico’s Cassette Recorder stacks casssttes for up to 6
hours of nonstop playback using 6 €120 casssftes.
Simple pushbetton operation, plus controls for recard,
balance, tone, volurme. Fast forward and rewind. Cam-
pietely solid state. Stereo microphone, large stereo
speakers, 3 digit tape counter, illuminated VU mster.
Frequency response, 60 - 10,000 H/. Walnut Cabinetry.
inputs for recording from radio, phong, second recorder,
etc. Ouiputs for playback through external amplifier,
atdditional speakers, etc.
Recorder: 195%™ x 914" x 4 3/8™.
Speakers: 168%™ x 10" x 74",

Ww. PEABDODY ...Cinema |
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By Lee Giguere

3IT, while Iooking for a2 new
ean for the School of Humani-
ies and Secial! Scence, scught
emale candidates and offered
he job fo ot least ome MIET
aculty memnber before settling
n Harvard Professor of History
tiarold Hanham as the new dean.

According to Professor of
oreign Literature Morzis Halle,
ehairman of the School’s search
ommitéiee, both President
esome B. Wiesner and Provaost
alter A. Rosenblith wanted a2
yorman for the job, bui Halle

the job, althongh severat
wafified female candidates were
ted. {(MIT's engerness o ap-
solnt 2 woiman o the post may
tied o pressure from the

Department of Health, Educa-
tion and Welfare to hire mo
women. ) -

The same deazth of gualified,
interested candidates among
black scholars albso stymied the
‘comnmiftee, zithough Halle ad-
milted that efforts in that direc-
tion were mot as stvenuous as
they had been in the search for a
woman,

Rosenblith fold The Tech
that the dean’s post was offered
to someone wwithin MIT, but
declined %o say whom. Repoi-
tediy, this person was Professor

" of Economics Robert b. Solow,

The search commities, which
first met last December and con-
tinued to work until the begin-
ning of the summer, never set up
any forma! procedures for its
work, accCording to Halfe. The

names of possible condidetes
weye generally received from
friends of the commitics
members, Halle noted. No for
mal requirements were set for
the fob, although Hallé reported
that the committee had two
general guidelines: 1} the new
dear shouid be a person who
kad stature as a scholar in his
own feld, and 2) he shoutd kave
experience zs a teacher.
Qmuestioned about the com-
parative weights given to me-
search and teaching, Halle stated
that scholarship wes considered
a necessary, but not sufficient
qualification. He noted that the
commitiee “‘spent 2 [ot of time
discussing ideas aboui wnder-
graduate education with the can-
didazes.” He also said that
people from schools that are
primarily underpraduate instite-

tigns were considered for the
post, adding that it was only a
coincident that a3 Hervard pro-
fessor was chosen.

Likely candidates, according
to Hatle, were invited tocome (o
BT, where mectings with facul-
ty and stedenis were amanged.
Halle poted that there was an
effor: to have the candidates
meet “non-cstablishment types.”

Questioned about the lack of
publicity of the sesrch, Halie

_replied that he neither made the

search secret nor annornced i
Fnguiries about charges that the
search  was conducted rather
sloppily were answersd by Halle
with the clzim that the commit-
tee did a resscnable job and
came up with a reasonable candi-
dote. In shori, Halle avpued that
a more thorough canvass of pos-
sible candidates would have been
extremely Jdifficult, and in al)
likelihood would have missed
some good people anyway.
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By Lee Giguere

Optimistic and enthusiastic, the new
Deap-designate of the School of Humani-
ties and Social Science, Harold Hanham,
appears i be the sort of man who will be
ikely to leave his mark on the School.
However, it is much 809 eazly 2o say more
than this about Hanham’s prospects of
success or failare at MIT: it is not too
cady, though, io dJiscuss the process
throagh which Hankam was selected for
the job.

According to Dean Robert Bishop,
whose decision to retuern te research and
teaching in his chosen field of economics
was something of an open secret at MIT
last year, the search for a new dean was
guickly turned over to a search commit-
tee headed by Professor of Fomign
Litersture Morris Halle. Halle, slong with
Profiessor of Philusephy James Thomson,
Professor of History Richard Douglas,
Professor of Economics Robert Solow
anrd Assistant Professor of Political Sci-
. ence Suzanrne Berger, spparenily con-
ducted the search iz a very informal
manner. No formal enanouncement was
ever made that the School was seeking a
new Desn, ard no sttempt was made to
thoroughly canvess ihe Schoo¥'s faculty,
at lesst as far as Holle indicated in an
interview with The Tech.,

Instead, the committes received “sug
gestions from friends,” and proceeded to
weed through the list (numbering several
dozen) using rather imtuitive criteria:
Halle implied that the commitiee was
simply looking for someone it felt would
be good for the job. The only “ruls™ that
appears to have besn formulated by the
grovp was that they “wanted someone
- who people would feel cowmfortable ap-
pointing o3 a professer.™

Whenever u prospective candidate was

invited to MIT for an interview, Halle

exploined, 2 meeting was sei up between
the candidate and a gaoup of faculty and
students from the School How wers
these people, pecple who formed the
mictooosin in which prospective deans
wold be icsted, chosew? EBach member
of the search commitice, Halle expleined,
would simply invite faculty and students
of his acquaintance in the depaztment to
whatever sort of resting had beem ap
ranged. Apparently, whoever heppened to

Finaagis! Aid
To the editor:

Piul Schindler’s article on financial aid
{Friday, Sept. 8) points out vezy clearly
what those of us who have worked in
Financizl aid renlize, nawnely, thet the
whole subject is complex and not essily
comprehended in its entirety. Complica-
ting the issuve is the fact that 2id practice

s butil on a variely of often<onflicting -

societal and instituiional values which
change aver time. The apparenily confra-
dictory aititudes toward studeni inde-
pendence and parentad financial supporl
are but two exampiss of the multiple
themes unning throush the history of
financial add.

Paul closed his amde with several
questions which may be the relevant
ones, but | would suggest seme others
that are at least prereguisite: Whe shouid
pay the gost of private higheér education
{e.g., parents, siundenis, taxpayrs, privade
mdustry, 1.3 In what proportion {as a
fanction of stotus, carnimgs, type of
work, et¢.)? When {pay-es-you-go, pay-as-
vou-earn, etc.)? How (through the stu-
- dent, the institution, at the govermment’s
discretion, ete.)? What does equal oppor-
tunity really mean? These are some of the
hard questions that finencial aid officers
and wmany others inside and outside of
educational institutions are continually

THE WIZARD ©F ID

be around at the right moment got the

nad to meet the candidate.

in spite of the assertians of both Hakle
and Provost Walter A. Rosenblith that the
search was not conducted in secret, a
number of students in the Depariment of
Humanities, including Hierature studenis
who were inveolved in efforts to gain a
voice in that sectior’s hiring process,
knew nothing about the search for 2 new
dean and had never, to their knowledge,
met with a candidate. Apparently; they
weren’t hanging around ihe right offices.

When pressed to comment on the
thoroughness of the search, Halle re-
sponded that he felt the commiitee had
done a rezsonable job. Purther, he argued
that, at any rate, & tmly thoroughgoing
search would have been impossible. BHe
likened the search to the process of
accepting graduate students: Of a given
nember of applicanis, some propoztion
cam be rojected ouwimight — they ssmply
lack the qualifications for admittance.
For the remainder, however, the task of
weeding is not so simple; they may ali be
gqualified for acceptance. Choosing among
these people is 2 difficull task, Halle
implicd, and in fact, it may make Hitle
difference what is done to sort among the
gualified applicants — some good cande
dates are sure to be rejecied.

The most strikinz fact about the
search though, was that it was conducted
in relative obscurily. Someene, a2t some
point in the precess, chese not to am-
nounce the departure of Desn Bishop,
and not to open up the ssarchk For his
successor to the Institete commamw in
general,

This is not to sgy that the name of
every cendidate showld have beem am-
nounced to the Institute community for
public discussion, or that every candidate
should have been subiected to a public
gritling before the community. The selec-
tion of an academic dean certginly shoukd
be, if it is not already, 2 far more subtle
process. But the majority of the MIT
iwcuity shouit have been given lbe
chance, which it scems they were met, of
bringing to the attention of the commit-
tee the names of possible candidates.

{in response %o guestions sbout the
openness of the selection process, Rosep-

trying to answer, so far without losting
CONSENSUS.

It is also unfortunate they Pawl has
mistakenly confused. the attitudes of the
Financial Aid Staff with the complexity
and sometime obtuseness of the basic
issues. Were he to invest mome &ime in
getting to know the individuals and im
trying to cope with the variety of prob~

lems faced by that office | predict thaet .

his perceptions of a “system of bittemess

and aniznosiiy” would gquickiy be
dispelled.

Peter Buktner

Asst. Dezm for Student Affairs

Financial Mid

To the editon

No doub! vour information oo voler
registration and absentee voling pro-
cedures was useful to many people. How-
ever, your information scems somewhat
dated; you omit regisiration and voting
information for residens of the Distriet
of Columbia. Residents of the Disirici

have had a limited {ronchise for several -

years and should be provided with the
same type of information as residents of
states,

Perhaps your owmdssion is due fo the
fact that Clark MacGregor has already
comceded Washington te the Democrats
and that you and the College Notional

i '\:an

The Vizard of 0 is published daily and Sundaws in The @mmn Gimﬁe.

biith noted that in genera} the facully

‘didn’t have many suggestions. Conversa-

tiem with Halle, however, seems to indi
cate that mest faculty members were
never asked to make a suggestion te the
comenitiee. OF course, aone can argue that
they were never told not to either}
Whose decision was it to conduct the

search in such a relatively closed manner?

Halle asserts that he never made a deci-
sion te keep the search a secret or io
announce it — he simply conducted the
process without any effort to make its
existence known to the wider MIT com-

mmndty. The decision io announce the

search, he seemed to think, was the
business of the P*Eesndent or Provost's

- office.

Rosenblith, of course, denies any ef-
fort to keep anything about the search
secret. He too simply chose not to an-
nounce anything. Claiming that the resig-
aation of Bishop was public knowledge,
he made no effort to publicize it. {In fact,
the “publicness” of Bishop's resignation
is disputable — this writer attended nearly
all of last ierm’s facuity meetings and was
in contact with faculty, Dut never heard
mention-of Bishop™s departure unid] very
late in the termn. Of the seazch for a mew
dean, nothing was heard.)

it would be simple to dismiss this -

apperent lack of public notice by saying
that the student press, for example,
simply missed the story because of ifs
ovm shortcomings., Perhaps thiz is frue,
baat theve are other factors which sugzest
that . the Wicsner-Gray' administration
eschews public announcemenis and
public discussions of its deliberations,
preferring more secretive, informal
PTOCEssEs,

The first and most obvicus example of
the adminisiration™ secretive nalure wis
the sclection and appointment of Dr
Carcla Eisenberg as Dean for Student
Affairs. While the grapevine filled with
wild rmumors about cerizin faclioms
seeking Dean J. Doniel Nvhart’s ouster,
the administretion sat tight, finally an-
nonpeing Eisenberg's appointment with-
out any forewarning at all

it might be possible to make a case
agzimst any large scale involvement of
students in the selection of an academic

dean, bu! in the case of the Dean for

Republican Committee (the sounrce of
your veler nformation) feel that sinde
the Democrais are fairly sure to take
Washington that it is not important for all
Weshingtonians to vote.

Everyone has something at stake in the
upcoming election. Since the President
appaints the mayor and the city council
of Washington it is not unreasomnable io
say thet Washingtonians have more at
stgke thin many people. I is only by

. voking in the Presidential election every

fowr vears that Washingtonians can say
how they want their city Tun. Of course,
the President doesn’t have to listen to the
people of Washington buti the people do
have ihe right to speak ouwt at the poil
and # is not for you or the Collese
National Republican Commitiee to arbi-
tragily deprive Washingtonians of the rele-
vant election information.

2 hope that in a future issue of The
Teeh you wili provide the necessary
voting information for residents of the
District of Columbia,

Mary-Lounise Kean

Edcearding to the Student Vote, residents.
af the Distriet of Columbia can register

&y mail before Ectober 6, end cen epply”

for absemive bellois by writing to ihe.
Biserict of Columbia Board of Flections
by Qctober 24, -~ Editor)

by Brant parker and Johnry bort

A LITTLE "
: ﬁﬁc&wﬂﬁ BH P

Mg oo SHE
SwALLoWED

Student Affairs, sech an excdusion seems
quie another matter. If indeed the Dean
is 10 serve as a go-between for studenty
and the admminisiration, her aggmmtmam
should be zaore of a joint effort. The fact
of the matier wss, though, thet the
adrrinistration saw otherwiss, and chase
to make its decision ia relative sechusion,
A second case, and one whose appice
bility #s less certaip, s the supposedly
ongoing search for 2 Dean for the Under-
graduate Program. Since the faculty “ap-
proved™” the post last spring, little men
Hon has been made of possible candidaies
and ro effort appears t© hnve boen mnsde
by the administration 1o obizin the assis-
tance and participation of rmost of the
community. {Even the request for faculty
approval of the new post vemed a formal -
gesture — Presidemt Jerome Wiesrer ad -
mitted 1o the facolty that if they failed to -
approve the creation of the pust, the job
would be filled anyway — ounly the tgle .
would be different.) | :
The evidence, ther, points in the
divection of incressing (or would it be
more accurate to say continmed?) secre
tivemess on the part of the top administza-
tion i its Jecision making. To say that

there is no dJdifference between deter

mined secrecy and the simple desision
not 1o announc: imporani proposed
chongss in the administration is a patent
tie — one that has been exposed countless
times by modemn political commeniaiors.
The sort of informal precess gescribed by
Halle - a matter of friends talking with
friends - may once have besn an accep-
table way of administering am scadermic
community. But that s no longer tree.
MIT & foo luge for such infommal
methods 1o be effective and at the same
time fuir io all members @é‘ the MET
communiiy.
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music; a distinct softness, a sensitivity

A barrage of barrooms, tavemns, and
pool halls assault 2 stranger on Thames
Street. NMeor proclaims the supremacy of
RBudweiser and Schlitz; the smell of the
sea mingles with the early evening’s drink-
ing. Girls rejected from a level of exis-
tence higher than one of prowling to find
a sailor with whom to spend the nigat
walk the street; a brawl always seems in
the offing for one who stares a littie 100
intently, whose hair is a bit too long. Yet
walking a block back towards the heart of
Newport transforms a haven- for tran-
sients and the bhored into the once-
elegont resort mecca of the East — the
home of the music festivals, the million-
aires, the America Cup races — all in just
the length of a short side strest. But even
that decayed repality is somehow strange-
Iy displaced, strangely incongruous in the
remnants of a city that has been lelt
behind by an era that has not been kind.
Even as the twiiight fades, fow cars move,
with occupants tramsfixed by a distance
that draws them from the shores of
Rhwode Island, )

Darkness engulfs the area in 2 men-
scing shroud, and the gaudy lights and
noise of Thames Strcet offer the oniy
companionship and thin sheltering 1o be
hed by @ wanderer. In darkmess, the
drinking has incressed, and only a few
move to or from one of the refuges for
this Thursday evening. The Salt Tavern
seems just ore bar of ol those crammed

five, six to a block. But those sitting in -

what appears a little cléaner, a little
neater, 2 Hitle friendlier favern barely
seem to notice ¢ difference — yet Salt has
attempted s -change, an adaptation that
the others kave pot. in the midst of
recorded Top 40 imitation rock, broken
only by am occesional poor, live band,
there is this barroem featuring live folk

uncommon in an area recognizable for its
callousness, in an arez not knewn for i
friendliness to guitar-pickimg, softly har-
monizing types — like a couple of dudes
going under that bit of a Lawrence
Ferlinghetti poem, calling themselves Az-
tec Two-Step.

Rex Fowler sits sipping one of what is
te be an endless string of wine cooless
{which are to take their zoll by might’s
end) off in a corner by the door, ap-
pesring meore like a male Mona Lisa
framed by Marc Bolanesque corkscrew
heir than like Maine’s only rock "o’ roll

star, the patched old jeans and work shizt -

seeming less appropriate than if on a
Harvard Square panhandier. And nervous,
bearded, New Yorker Neal Schulman
the second Step of the two, peers um-
easily out onto Thames Street, mumbles
an occasional word to Rex before they
both ventuse out for another night’s three
sets 2t what they vow will be their last
bar gig, believing anyone with an album
out deserves more than an abscure street
number in Newport. But that is 2 shift to
future tense, and not their concern for
tonight. The PA system is pretty shitty,
there well may be an exec from Elekira
oug there, and a typical night of oms-
tomers always poses the potential for a
shouting match between ariist and
audience, innumerable spilled drinks, and
anything else that would make it rough
for anyone to play. Its just a bit mome
then disconcerting to hasve o face
drunken catcalls when a mike goes dead,
and ks worse for somecne just starting
out.

Bui tonight would not be just a typical
night. Aztec Two-Step began their first
set and people kept drinking and spilling
and talking, but ss the music weaved
about, spinning a magically entrancing
web, people began to turn and lsten

Aztec Two»Step

il Lo

instead of ignoting the pair on the
dimunitive stage. Rex’s singing lead im his
fuzzy veice and plaving am acoustic
rhythm to Neal's crystalline rums eun his
Moaztin and high tight hermopies hushed
that bit of Thames Streef, and the talent
the two possess shone through that
eveping’s haze of sea air and beer and
cigarette smoke and neon Lght, cutting a
swath through Newport's residual noise,
and setting off Aztec Two-Step as the
best new act to surface om the music
scene in one hell of 2 long time.

Called simply A4ziec Two-Step, their
Elektra disc is a beautiful mixture of
Fowlers cryptic lyricism, Schulman’s
guitarwork, and the assistance of people
hike Jerry Yester and Johm Sebastan,
Doug Dillardé, and Spanky McFarlande
producing a simply excelient record. All
the songs show the perfect match of Rex
amd Neal, musicaily and mentally, as each
complements the othehr. In Newport, a8
they playved through the album without
any backing musicians, adding songs by
Neil Young and Loudon Wainweight, as
well as a few unyecorded originals, the
synergism became a2l the more evident. In
either environment, the effect knocks one
ot

The best songs seemingly spring from
Rex Fowler — his iraagery, in fact his

- whote style, in word ard music, shows
‘hegvy influences from Neil Young. At
 least two tunes bOToOw almost directly,

with overtones infiltrating severai others.
Neal Schulman wrete two of the aumbers
on Adztec Two-Step, bdbui especiably inm
comparisor to Fowler's writing, they
pale, resembling watercress alongside a

' sidoin steak. The record opens with the

one really commercial c<oncession, a
bouncing, coyly male chauvinist tune,
“RBaking,” that seemingly everyone would
have rather left off. But i’s showt, and
“Killing Me” soon picks things up. A
pristine song, with some excellent
aeoustic lmad  work, that Iraees a
crumbling relationship, between lovers
who realize too late that they really don't
even know each other. The epic of the
aglbum, “The Persecution & Restoration
of Dean Moriarty (On The Road)” fot-
lows with its wltimate cbservation on
saciety’s treatment of those a litide
different —

One [eok in his eves and you &now
ke’s unsound

There's no way to faze him cause he's
nobody s clown

He's as deep as the see and equally free

That's why [ fear him gnd hate him
end wish he were down
[t’s an all-encompassing narrative, pos

TH o~
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Neal Schulman and Rex Fowler
.sibly the piece de resistance off lzrec

Tweo-Step -

He legvned from
hurmanity eries

How society lies, he sees with more
than fis eyes

Probably my~ favorite, “The Iafidel”
paints a piciure in surrep) images of a man
in need of o lover and a friend, but who is
tempted and ultimately succumbs to the
possibilities of visceral pleasure, only to
wind up living 3 life of hollowress, all of
which layered over a dense building back-
ground, cul by sparkling guitar runs. The
first of Schulman’s songs, “*So Easy,”
presents s diversion, driven along by Jehn
Sebastion’s harmonica, before launching
into the classically gorgeeuws “Frisoner.”
Reautiful harmonies, words dealing more
with an honest eroticism than Atticas,
and @ speeded-up country-ish ending,
compiete the first side.

Fowler’s cvnicat and conceding view
of aging and the passage of time
“Strangers” opens side two, progressing
to mortal combat between Doug Dillard
and Jerry Yester on 5- and 6-string banjos
in “Almost Apocalypse.” In the latter,
there appears 0 be the heaviest refer-
emces to Neil Young, particularly his
“Domn’t Lat It Bring You Bown,” as
Fowler exnlores the causes of todays
brand of omnipresent paranoia. A brief
respite in Schulman's “Danceys Al then
o to “Cockroacth Cacophony.” You've
got to be good to get away with a song
title ke that, and Aztec Two-Step pullit
off perfectly through Fowler's con-
voluted tale of desclation, being trapped
in a meaningless existsnce, perthaps from
the point of view of & prisoner dreaming
and hoping for the outside world,
reminiscing on his past. A story of
feaving, without z lover who's waiting
behind, but heading towards the eventual
renniting is “Highway Song,” bringing a
superb record 1o 2 suitable close.

But just telling of Aztec Two-Step in
glowing phrases still doesn’{ do them
justice; what would be a fine aibum by
anyone’s standards and a memorable
night of music ia Newport mzke me feel
that Rex Fowler and Neal Schulman have
combined in a musical merger that jeaves
us all u bit richer, Put away the dreariness
of 90 of the new albums and listen to
Aztee Two~Step — beautiful guitarwork,
fyrics tha ars, for the most part, fine
peetry, vocals and harmonies that sound
the way so many others shaowid sound,
and remarkably tasteful production. It is
an achievermnsnt rare in the barren waste-
Jand that is Amernican folk and rock.
TRRANERTATSSRSR A Neal Vitale i

the road how
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The Rolling Stones

Exile or Main Sirect -
Stomes (Rolling Stones Records)

Since Exile on Main Street was re-
feased over two months ago, I've been
watching the reviews. At first they were
all pans, pointing out how the betfer part
of the double aglbum was listless, unin-
spired, repetitious, dismally mixed, slip-
shod in conception and execution, in
shert, well below what the public has
come to expect from the Stones.

Then, once critics and reviewers had a

chance to think about it a while, articles -

became more favorable. The trick was to
dismiss all the record’s shortcomings by
showing how rich young musicians could
beat a meaningful path back to “‘the
roots,” get down to the jukeboxes and
truckstops, the grime and tears and disil-
lusion, yes, maybe even the fear and
hatred out of which the need to sing and
jump and boogie up the wall springs
eternal. Since I can’t read wminds, how-
ever, I will eschew socio-musical analysis,
and treat Exife ke just another record,
which after aill, it only is. The Stones
might be the most popular band in the
world, but they are cerfainly no longer
irendsetters.

The first time 1 listened to Exile on
Main, Street 1 was disappointed. My im-
pression was a combination of “So what
else is new?” and “My God, that has got
to last me till the next Stones album,
which could be as far as a year away?”
My initial reaction was to write a scathing
caveat emptor review. The reason was
piobably the fact that the release is a

double album set, and there is barely

enough quality material on it for one
record, let alone two. Much of Exile has
the flavor (I use that term advisediy) of
Jamming With Edward, to wit: monot-
onous diddling around, where the clear
intent is just to have some fun wasting a
little time. Whosever idea it was to release
the Edward tapes, albeit at a $3.98 list so
that moest stores could sell it for just over
iwo bucks, must have thought that any-
thing with Mick Jagger’s mug on the
cover would sell millions, and that fans,
in light of the Stones’ past triumphs,
would overlook a ripoff which would
help faiten up the new Rolling Stone
label’s finances.

The problem, of course, is that who-
ever he was, he was right; especially in
this area, where Edwaird went to number
one within weeks. Anyvhow, the bulk of
Exile does emulate the lack of direction
and apathetic musicianship that was Jam-
ming With Fdward. The Stones have
become, perhaps only temporarily (but
then again you never know these days
when ““group”™ is such a loosely conform-
ed-to ideal), a big band a la Traffic, with
Bobby ¥Xeys, Jim Price, and Nicky
Hopkins joining the ranks. About Price:
the Stones nsed a brass section like a fish
needs a bicycle, and it seems that wher-
ever there’s a blank space, cbnoxious
horns take over in place of Mick Taylor’s
searing guitar licks. For example, the
album’s second single release could have
used a double shot of guitar line to
bolster its sagging constitution; instead,
“Happy's” limp hom riff, after a couple
of listenings, renders the song plainly
offensive.

Another reason ! was so disappointed
with Fxile was a notion which 1 zlong
with most other Stones fans have which,
although false, is the fault of the Stones
themselves., That is the notion that the
band is going to top themselves exch and
every time they do a new album, { blame
the Stones because that’s basically what
they’ve been doing from, say, 4ftermath
on, reaching their peak with Let ft Bleed
and the single that preceeded it, “Honky
Tonk Women.” After that came Get Yer
Ye-Ya’s Out, a predictably bad live out-
ing. Then Sticky Fingers, a great album
but nowhere near the terrible energy and
fierce drive of Let It Bleed. Sticky Fin-
gers was saved by a handful of exception-
2l songs, saved bv the aztec cover, saved
by the name “Rolling Stones” on the
label. But there’s no regson 1o expect that
the Stones, or any band for that matter,
can continue in cne direction f{orever,
getting betiter and better. The Stones have
stopped doing it, for they seem, on fxile,
to be content to run the last of the old
riffs and ideas solidly into the ground.
The record is permeated by a certain

The Rolling -

T

sameness that, after four sides and 20-odd
cuis, becomes unbearable. Contrast with

Beggar’s Banguet, which is almost eclectic -

in its variety of moods and styles. This
sameness can be traced to many . things,
like the simplistic repetition of compdsi-
tion and arrangements, like the loose,
relatively unmanipulated - performances.
Exile sounds more like a live album than
a studio effort, and while that might be
good for some bands, like the Dead or
Allman Bros., the Stones live have néver
compared with the Stones in a recording
studio, at least not on record. For exam-
ple, compare “Sympathy for the Devil”
as it first appeared on Beggar’s Banque?
and as it is done on the live Yg-Ya7,
where the latter has clearly been stripped
ofthe searing beauty and demonic rage of
the former. ‘

Apart from redundancy and sioppi-
ness, another disconraging aspect of Exile
is the blatant lack of country material.
Side - two is devoted to acoustic pieces,
and of the three countryish cuts, only
“Sweet Virginia” offers anything very
irteresting, (¢t would have made 2 nice
single release were it not for the line
“Gotta scrape the shit right oif your
shoes™ in the chorus: delightful, but not
vet Top 40. But “Sweet Virginia,” along
with “*Loving Cup” and “Tom &
Frayed,” pales when conirasted with the
sassy hillbilly satire of “Dear Doctor,”
the sardonic rockabilly of “Dead
Flowers,” of the technical excellence of
“Wild Horses,” which is hardly distin-
guishable from the Flying, Burrito Bros.
version, oul long before Sticky Fingers.

But, few and far between as they
might seem, there are some bright spots
on Exile. “Turd on the Run” and “Rip
This Joint™ are marvelous Biil Haley and

the Comets take-offs done at break-neck

speed, both with Bill Plummer on upright
bass. “Rip This Joint>’ is especially good:
Bobby Keys® sax work is perfect, and the
lyrics must bé something else if they’re ail
like the few that escape through the
murky mix:

Gonna raise hell ar the Union Hall
Drive myself right cver the wall,

Rip this joint, gonna save your soul
Round and round and round we go

Unadulterated rock and roll hoochie koo.

Then there’s “Rocks Gfi” and “Soul
Survivor,” classic Stones stompers in the
“Brown Sugar’/“Can’t You Hear Me
Knocking™ t{radition; twoc guaranteed
showstoppers. “All Down the Line™ has
the faint Chuck Benry sound of which the
Stones are so fond, and **Shine a Light” is
a washed-cut bui listenable cop off “You
Can't Always Get What you Want.” But
the jewel of the whole package if
“Tumbling Dice,” alaid-back rocker with
suitably evil lyrics and an uncomplicated
yvet compelling melody, like one gigantic
riff.

All in all, Exile On Main Street is an
album worth having, for the Rolling
Stomnes can’t, it would seem, put out a
dud without a couple of tunes suc-
ceeding. What makes the album a frighi-
ening one is that, if this is any indication,
the greatest rock and rell band in the
history of rock and roll bands may be, at
lorg long last, running out of gas. Perhaps
the current US tour will give Jagger & Co.
a chance to refuel. At least let’s hope so.
AN LA RN SN AL LR AR ‘: M a_tk Astﬂlﬁ :::::::

I SR S ey

-l--.ln-.---l.l‘n-

Three Dog Night

Seven Separate Fools — Three Dog Night
{ Dunhiil)

Does it bother you that America’s top
AM r1adio group makes most of its hits
from other people’s songs that should
have been hits by the original artists?
Does it bother you that 1971’s most
popular record was 2 mindless seng about
a2 bullfrog named Jeremiah? Does it
bother you thai even though you only
hear Three Blog Nighi's songs on your car
radio, you sometimes find yourseif
tapping yvour footi, singing along, even
{God forbid!) enjoying their stuff?

I can’t imagine why. Face it, Three
Dog Night have always used the highest
quality of maierial to record {albeit often
by unknown or undsrknown writers),
have four capable musicians who get too

little of the credit, have an abie producer, |-

have whatever is needed to creaie popular
single after popular single, many of which
appeal to guite a2 wide audience
{inchuding voul). Through their immense
popularity, TDN have done their
songwrilers favors by exposing the funes
{and indirectly the artists themselves) to

- wait?
R Jay Pollack B
Bob Weir

the public. And while they are scmetimes
2 bit simplistic (“Joy to the Wortd” is the
best example of thish, they dom't ever
ieally pretend 1o be deep.

Each of TDN's five previous zeleases
(excluding the live ome} has spawned
three singles which were at least
moderately swccessful, § ste RO resson
why Seven Separate Fools should fail to
match this record. Anrd while there are
weak cuts, the overail picture of the
album is a good ome. So if 1 cam
recommend this album to you with 2
straight face (which | hereby do), then
the feast you cam do is, before you
dismiss it as just a garbage record, to hear
it once or twice (especially the second
side). Yowll be hearing paris of it
eveniually on the radio, anyway. Why

Ace — Bob Weir{Warner Bros.)

Bob Weir's first solo album, Ace,
doesn’t exactly knock me on my ass, but
it is a sight more satisfying than anything
Garcia’s put together om his own, and it
does include four worthy songs: the
version of “Playing in the Band™ on dee
compares favorably to the Dead version;
“Mexicali Biues™, an ace somng to begin
with, is egged on towards perfection by
the typical “Ring of Fire™ brass licks;
“Greatest Story Ever Told™ is another
energetic rave-up number; and “Looks
iike Rain” ha2s a2 melancholy cowhoy-
crying-lonesome-tears-into-his-buffalo-
chips-fire feel, amd nice Garcia pedal steel
backing. Although most of the rest of the
Dead get to play at one point or another,
it's Weirs show all the way, writing or
co-writing all the songs, and doing all the
singing and guitar chords. The cuks that
are on the unimpressive side are made up
for somewhat by the good ones, not to
mention the inspired cheesecake cover

art. Ace ought to tide you over until the
next Greatful Dead, I mear quzhenyic
Greatful Dead, release, but as as for me, |
think I'H wait.
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Nijsson

Son of Schmillson -— HNilssor{RCA)

When “Without You™ became such a
monster hit earlier in the year, there was
the fear that Harry would go under a
wave of pop commerciatism and be car-
ried off to the Sea of Unmitigated
Schlockery. Withy Sonr of Schmilsson these
fears are happily banished, for Hamry
proves to be as comically self-indulgent
and irrepresively creative as ever. How-
ever, the capricicus cuteness of past
aibums has evolved into, on the one hand,
mischievous lampoening, and onr the
other, a sardonically stinging wis. Harry
wrote 2] the tunes on the album, and in
my estimation the score is: hits 1Q, misses
1. The lone cut that fails is “At My Front
Door™, an old 50’s rocker done to the
background of a cheering crowd. it’s kind
of sloppy and just deoesn't cut the ole §
musical musiard. But the zest of the
album is a pure jov. For instance, ““Joy™,
a great C&W spoof in the same vein as
the Turtles’ “Too Much Heartsick Feel-
ing”. Ir fact, “Joy™ has been released as 2
45 to coumtry statioms, MNilsson utilizing
the nom de dise, Buck Earl. “Spaceman”, |
the first regular single release off the
album, is an American answer to Elton
John's “Rocket Man™, znd is almost as
pretty. “P'd Rathker Be Dead (Than Wet
My Bed)” finds Hamry singing, along with
the “senior citizens of the Stepoey &
Pinner Choir-Club No. & London Eng-
land™, about the joys of senifity. I scems
at first 2z bit maczbre but scon setiles
down to just a gentie gooi. “The Leotiery .
Song™”, my favorite cut, is catchy in best
Nilsson round tradition, and “Ambuash™ is

T

2 thoughtful blues parody. Then there’s
“You're Breakin® My Heart™, my sentim-
entally umrealistic choice for single re-
Iease, which starts off like a little kid

_runping naked down the stzeet after a2

bath —

You're breekin® my heart

You're tegrin® iz apart

So fuck you. \

Coe muight imgpgine the disconcerted
record exec trying to convince Nilsson to
cool the hip velgarity — C'mon, Harry, I
mean you can't sing siuff like that! Loock
at this: ““You stepped on my ass, you're
breakin® my glasses t0o.” Harry, think of
all ihe little kids who buy your secerds!? [
mean, Eddies father would never say
that to anyone, would he? Nice people
don’t say stuff Blike that. Jeez, Hamv...
{phone rings) Hello? Arlene? Yeah, Yeah,
What? You're goin” out with that bum??
Yeah, well fuck wou... But fear not —
there’s a censored version of theé song,
which also might be some manner of a
McCartney spoof, futtering about the
nation's airways. Son of Schmilsson ends
with the suitadly awful “Most Beautiful
World in the World™, with 2 surprise
ending I womn't reveal here.

Musically, the album bhoasts such side-
men as Geerge Harrison, Ringe Stars,
Klaus Voorman, Peter Frampton, Nicky
Hopkins, Jim Price, and pedal-steclman
Red Rhodes. You get a Nilsson Von
‘Dracula posterflyrics sheet, plus a few
other little zudic surprises but most of

all, Harry Nilsson at his best, artfully .

giddy, ultimately loveabls if a bit jaded.
Well, I never did like songs about puppies
anyway...

SRR
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Grassroots:

Move Alonz — Grassroots { Dunhill)

AM radio staples since the middle
sixties, the Grassroots haven't had an
album of mew material in over two years,
although in that time they’ve put out five
fine sinples znd two albums of the
greatest hits variety.

I doubt whether there has ever been a
group who’s music has been betfer suited
to the car-radio format of AM Top 40
than the Grassroots. No preaching, no
fancy guitzr fireworks, just three minuies
of danceable, humable, bubblegum blues.
Ever since their biggest hig, “Midnight
Confessions,” virtuaily all GR singles have
besn built on the same fermula,
consisting of a subdued, minor key build
uvp, climaxed by an infectious, rave-up

.chorus, which is usuaily the titie of the

song, during which the horms and strings
come in full force. In fact, one of their
few flops was the beautiful “Wallang
Through the Country,” which ignored the
winging formaula.

Grassroot albums, however, have never
been very interesting affafrs, nsually buiis
around one or two hit singies. That it is
genuinely difficult to get just the right
combination of sophistication and
naivety necessary tc appeal to the
twelve-year-olds as well as the over-20 set
{yes, there are a lot more GR fans out
there in coliegeland that vonr might
tmagine) is evidenced by the fact that GR
albums were always so vapid. 'm happy
to be able to announce, therefore, that
GR’s latest, Move Along, is their greatest
album effort yet.

Suerprisingly, the group sounds the
same despite the exit of three members —
Denny Provisor, Rick Loonce, and guest
guitansi Terry Furdong who kas formed
his own band, Bine Rose (which is truly
horrible, but thai’s another review). In
their place are Joel Larson, Reed Kailing,
and Virgil Weber. The reasons this album
succeeds where others have failed are
iwo: the first is the material. Besides the
last three GR  singles, including my
ali-time fzvorije “Glory Bound,” therme
are at least four other cuis which are of
single quality, of which the best is
“Runnin” Just To Get Her Home Again,”
followed <¢losely by “Monday Love”
Dunhill is crazy if at feast one of these
doesn™t get seleased.

The second resson is that original GR
members Warren Eniner.and Rob Grili
{sans moustache) lend Steve Barr: a hand
with the produciion chores. it shows.
There is much less need to fall back on
classic GR wimpy love-song filler to flesh
out the album, And so, (he long wait is
over for Grassroots freaks everywhere,
who will soon be seen renning wild in the
streets boogeying §o the sweet strains of
“The Runway is the one way to get back
to you... ™ Anrd I suppose I'E be with
*em. Yep.

SRR R ark. Astolfic
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Michael Murphey

Geronimo’s Cadillee — Michael
Murphey(A&M)

In a summer frought with seemingly
relentless backsliding cn the part of more
than a few “mame™ rock acts, Mike
Murphey's Geronimo’s Cadillac album
comes - a8 an unexpected and joyous
surprise. Mike has been plaving and wri-
ting for 2 while (he co-wrote Kenny
Rogers’ Calico album) but this is his first
recorded materizl. He wroie or co-wroie
all but one of the funes, including the
title cut, which best exemplifies the
simplicity and power of Mike™s music,
“Geronimo’s Cadillac™ is a stiring balad
which uses the Cadillac as a metaphor for
the empty promises and joken treaties
-which the white manr used to decieve the

red. The whooping guitar breaks add to .

the sadness, the desperation, and, ves, the
last-ditch exhiliration of the song. MNo-
thing else on the album is as good, but
nothing needs to be. Mike has won your
attention and goes on-to weave his tales
and sing his sorgs with a vitality and a
freshness that seems almost impossible {o
imagine in today’s jaded and overhyped
music scene. Every song is excelient, and
fine =ide musicians {including Kenny
Buttrey and Karl Himmel} never upstage
Mike’s strong, heartfelt vocals and comi-
petent guitzr work. Mike” leaves Neil
Young and the I3kes far behind, making
them appear shaliow hayseed poseurs in
comparison. Really, its that good an
album. A grand debut release, an exciting
collection of balads, countrified rockers,
and just plain amiable tunes. Mike
Murphey’s dues-payin’ davs seem just
about over, and 'm warnin® va, miss this
one and youwll be kickin® wverself from
here to Nashville and back.
R ¥ Mark Asﬁoif:“:’:‘:

Herbie Mann

Mississippi  Gambler — Herbie Mann
{ Atlantic)

After giving 2 rew Herbie Mann album
a few enthusiastic listens, it usuvally
becomes lost in my record collection,
then sought only for mood music during
finals or for drowning out Three Dog
Night blarring frem the room below.
However, Mann’s latest effort may not
meet sech a fate of neglect.

The reason why Bk ississippi Gambier is
a slice zbove his past few albums is
because the only part of the production

which Mr. Mann monopolizes is the smug

pictures of him plastered over the album
jacket. The band receives more attention
and David Newman shares the limelight
on temor sax and flute, which gives the
band stronger instrumental interplay.
After countless personnel changes, Mann
has finally found a dand with which he
sirould be satisfied.

Side one opens with the traditional
“Swing Low, Sweet Chariot,” which
beging with Mann and Mewman trading
phrases of the melody, playving flute and
tenmor sax,” respectively. Bobby Wood
backs them with a, dare | say, funky
piano rhythm; there™s a good guitar solo
by Reggie Yoiang, and a finer version of
this song I haven't heard. The title cutisa
showease for extended flute, sax, and
guitar pieces. with a simple but steady
fhythm section. “Dippermouth” also
features soles by Mann, Newman and
Young, and ends with some nice
sirpultaneous floie werk by Mann and

-Newman.

Side two deesn’t fare as well, He has
chosen betier material of others to
perforin, -as evident in his past renditions
of “New Orleans,” *“Scul Man”
“Never Can Say - Goodbye.” Instead,
“Respect Yourseli,”” with the exception
of short soles by Mann and Young, is
note-for-note the **big hit™ we all know
and love by the Staple Singers. “I've Been
Loving You Tee Long™ never should have
been stolen from the hands of Otis
Redding and Joe Cocker. “Satisfaction”
never excited me much in 1965, and
Mann: does what he can with it, but it's
not  particnlaly. impressive. Altogether,
though, this side sounds better than “Joy
to the World™ and “OIf Fashioned Love
Song™ from the floor below.

In Adississippi Gambler, Herbie Mann
has made a welcome change by sitting
down and letting the band do more of the
work. The group has a tighter sound and
for Manr to pull himself away from
center stage may be a push-push in the
right direction.

SR
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Tom Paxton

Pegee Wil Conte — Tom Paxton (Reprise)

A few years back, Tom Paxton
couldnt help but wonder where lie was
bound. Now I can’t kelp but wonder if he
likes wheze he is. If Peace Will Come is
any indication of his current self-respect,
Paxton still has a long way to go.

Peace Will Come contains a few cuts
that are passable songs and even two that
are wery good, but on the whole it lacks
the masterpiece feeling of Paxton’s eariier
aibums. There isn’t anr ouistanding song

and .

hoto by Wanda Adams
Tom Paxton

on the album, bui the closest that he
comes is with a pleasant little number
calied “You Came Throwing Colors.”” The
lyrics are happy and congemal and the
music fits with the words. However, this
song is sometimes buried by a huge string
arrangement that just does not belong.

Another good song is “The Hostage,”
a story told in the first person about the
Attica riots and what it was like to be a
guard there. Paxton’s social commentary
has ajways been a strongpoint, and “The
Hostage™ is no excepticn.

Paxton was once an expert satirist. He
is still trying to be eifective in that area
bus now he is failing. In “Jesus Christ,
$.R.0.” and ‘I Lost My Heart on a 747,
he attempis to poke some fun at a few
American institutions, But we ve all heard
it before and it’s beginning to sound trite.

The only other song worth mentioning
is one called “Dance in the Shadows.”
Paxton succeeds in giving this song a
myvsterious but vet joyful tone by merely
using minor chords and simple bass runs
on his guitar.

One of the main problems of this
album is that it is loose and falling apart
at the edges. For example, “Califomnia”
has nice words but a mis-matched jazz-
oriented tune. “What a Special Friend
You Are™ has lyrics that are nothing new
— Carole King wrote similar ones a whiie
back

r‘ One positive aspect of Peace Will
Lo

me is that it is Paxton’s first sensibly
produced-record in quite some time. The
airangements are at least palatable.

Tom Paxton was once able o produce
outstanding yet simple albums with a
great deal of innovative material on them.
Peace Will Come is by no means such an
effort. He seems to be trying so hard to
be his younger self that he succeeds only
in being redundant. Perhaps his genius has
cooled off or he is becoming lazy; or
perhaps, like so many others, he is tired
of protesting and satirizing and simply
waiting for peace to u,ome

.
Sy
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Eric Andersen

Bilue River — Eric Andersen (Columbia)
On a cold January night in 1965, 1
stood outside of the now defunct Club 47

“in Cambridge and froze for three hours

waiting to see Eric Andersen. After that, I
coniended that he shouid stick to writing
songs and leave the performing to others.
Blue River changed my mind somewhat,
but ] still think that Andersen’s talents as
a writer should be his mainstay.

Perhaps the three best songs off Blue
River are on side one. “Is It Really Love
At Al is nicely arranged and has
pieasant backup vocals from Deborah
Green Andersen. The song has a haunting,
floating melody accentuated by a reason-
able string arrangement. “Wind and -
Sand” is a song about a father-to-be and
his thoughts preceding the birth of his
first child. The lyrics are poignant and
meaningful, Andersen plays his own
piano backup for the song and tends to
lean towards the gentieness and pensive-
ness of the situatien.

“Blue River” is another haunting tune
highlighted by backup vocals. This time,
though, Joni Mitchell does the work with
a high almost piercing vocal quality.

Omne iast highiight is David Bromberg’s
dobro playing on “More Often Than
Not,” although sometimes the dobro is
lost behind heavy electric guitar and
drums, The remainder of the album is
just there, almost as if Andersen needed
fillers to make up an entire record.

On the whole, Blue River is an average
album with nothing spectacular about it.
I get the feeling that Eric Andersen felt
he was due for a record and put this one
together. His arrangements and actual
songs are tight, but [ can’t imagine
anyone with his thin, reeedy vocal
“ability” doing anything but writing.
There are enough good singers around
who would gladly perform his works.
‘Wanda Adamsiiee

You will HEAR a lot about life insurance
while you are studying here.

LISTEN to the various presentations.
COMPARE the cost of the benefits,
CHECK the cost of Savings Bank Life Insurance. Then

vou'll see why it is America’s iowest cost life insurance for
all Ordinary Life, Endowment, and Renewable Term

policies,

SEE for yourself. While others talk about
low cost, we have it right herel

ring at 864-5271%.

LIFE INSURANCE DEPARTIM

683 DMassachusetts Avenus
Right in Central Syuare
Within easy walking distance of MIT

hension.

MIT

Al Mini-Lessons will be held at
Salvation Army Building {sccond foor)
402 Miassachusetts Avenve, Cambridge.

Reduce study anxieties - cut homework time by 530Z. Actually
4 Evelyn Wood reading dynamics is the most advanced method of
reading for increased speed and comprehension since W.C. said
Back then, reading only 300 words per
minute didn't cause a great problem. But today there is just
too much reading Yo continue to read at a snail's pace.
Wood has devised a technique which will enable you to read

3 — 4 even 5 times your present rate with comparable compre-

his first "Ah, ves™.

Evelyn.

v this weel

Tuesday, Sepiember 19 at 3 and 7 pm
Wednesday, September 20 st 3 and 7 pm
Thussday, September 21 2t 2 and 7 pm
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- Van Morrison

St Dominic’s Preview -~ Vanr Mommson
{Wamner Brothers)

Van Morsison is one of the more
lasting rock performers around today.

Starting out with Them in 1963, he ied
one of the better “Britisk invasion™
groups, when it seemed that every youth
from the Isles who had his hair touching
bis ears was forming 2 bund. Them had
two U.S. hits; “Gloria” and “Here Comes
The Might,”™ then broke ap in 1966. Van

L EL T A A B

With names like Long Jolm Silver
and Full Circle, what else could they
he but the new Jefferson Airplane and

- Doors albums, respectivelv. Just what
we need, right? No, hlsten, these two
albums are realiy 3 lot of fun to play

with, for both are packaged with
punch-out, fold-over, super-constructo
gimmickry. The Poors comes com-
plete with a put-together “Zostrope™
— You sit it on vour turntsble, tum it
on, illuminzte from above, and get a
gimpy sort of primative cnimation, a
peepshow view of the BEfe of man,
from infant to old 2ge and back. The
Adrplane’s cover tnzns ingo a ciger bex,
which is actually, when you open it up
angd look inside, an oh-so-hip
uah . .. well, buy the abum and find
out what's inside. (What 'do you
think?)} Anyway, while the Zoetrope
{which, incidentally, ¥ couldn’t get o
work as [ put it together inside out)
separates from the rest of the normel
packaeing, the whole cover of the
Airplane’s record is needed to make
the box, leaving you with oaly a
more-substantizb-than-most-but-sliti-
quite-flimsy inner sleeve within which
i¢ store vour Dvnatlex disc. Comse-
quently, Pm keeping mine in an
Elektra August Releases jacket, which
was yellow and white, and took nicely
te the blue magiv wmarker
embelishment deseribing Leng Jjohn
Silver 1 dogdled one evening whils
watching the Olympics. Blekiras
August Releases were no great shakes,
so that atbum is doubling up with
Peter Allen's Zenterfield Seddler, both
given somewhat temporary reprieves
from the trash chute.

- Playing with vour stash box and
spinning your Zoetrope, vou might
forget that there are also records in-
cludeqd in the fancy packages. They are
beth let-downs. Leng folin Siver is
typicelly Jefferson Airplune, mere
rocked-up and straight-ahead then was
Berk, but totalty devoid of any new
ideas, plumbing new depths of inspired
boredom. Ex-Turtle John Barbata is
their new drummer. Papa John’s fiddie
is occassionzally avdible. “Eat Starch
Bom™ is probably the best cut,
ranking not a few karmas below “We
Can Be Together,” “Crown of
Creation,” and countless other grest
Airplane tunes. As for the Doors, well,
what can youw say. No one thought
that the transition from BHack-wp band

-to fuli-fledged superstars was gonrna be

easy, especially getting off on the
wrong knee with the fisst Lizard-King-
less Doors LP Other Veices. Although
they looked pretty sharp when thoy
dgid the Cavett show a few weeks back,
Full Circle is a preity insipid aibum,
the material pinballing between neo
fifties niffs, bossa-nove ramblings, jaze
solo breaks, and cheesy, stillborn rock.
Ray Manzarek’s singing has gotten 4
tittle better. And anvone who owns

T even one ofé Doors album kanows that

Ray, Johm and Robby are better than
average rook musiciaes, so perhaps
better things .are on the way in an
album or two. 1 certainly hops so.

In the meantime, add the Zoetrope
znd stash-box to the collection — the
Alice Cooper desk 'n’ panties set, the
Three Dog Night mutsted playing
cards, and ail the rest, and brace
vourself for coming atiractions on the
musical horizons a mnow Alice
Cooper 45 called “Elected,” a remake
of 3 song “Reflected,” off their first
album, primed for momentary release;
new zlbums from the Who and Mot
the Hoople due shortly; David Bowie’s
visit to Boston in the beginning of
October; the Nilsson-Starkey-
Frampton-Yoorman-Bonham
supergronp; the Mare Belen movie;
and lots more. .

hit the charis again with “Brown-Eyed
Gigl,” but the follow-up disc, fashionably
titlhed Blowin® Your Mind?, did little to
live up to expectations. He disappeared
from sight for a couple of years, until the
excellent Astral Weeks altbum was re-
leased in ‘eazly 1969. The record won
deserved critical acclaim, and, as Van has

on each progressing album, he has never
been disappointing. St Dominic’s Preview
i no exception. :

“Jackie Wilson Said (Pm In Heaven
When You Smile)” gives the album a
bouncy, rocking start, as “Domino™ and
| “Wild Night™ worked for Van’s past two
records. This fune is even betier, how
ever, containing talented sax playing, and
a few catchy breaks.in the music, whem
only the brushing of the guitar strings i3
heard. Var's “do-da-do-do’s™ and “bop-
sh-wop’s™ sound perfect, and his handiing

but never sgqualled. “Gypsy™ is a wonder-
ful somg, as plessing lyrics are sung to a
relaxed mwsical setting in’ triple meter,
which easily transforms into a fast
peasant dance between verses. Again, the
commplementary brass playing is excellent,
and 2 jingling tambourine completes the
mood. “I Wilk Be There™ has a jazay feel

Van Marrison

to it which reaches back fo the days of
“Moondance,” and containsg expert piano
pinkling by Tom Salisbury. “St
Dominic's Preview™ has interesting lyrics
as Van relates his life of interviews and
cancerss with thoughis of the turmoil in
his homeland of WNorthern Irelund. “‘Lis-
ten To The Lion” and “Almost Indepen-
dence Day™ are two extended excursions
throuwgh his mind and music, the style of
which hasn’t been tapped since Az
Weeks, and these songs are welcome
surprises, “Almost Independence Day™ is
Wam's first attempi with 3 Moog, and it is
tastefully used in a low-key manner, as
his music is not suited for the electronic
antics of Emerson, Lake and Palmer or
Yes. “Redwood Tree” is a refreshing,
easy listening iune, strategically placed (o
offer a rest between two sengs {“St
Dominic’s Preview” and “Almost in-
dependence Day™) which should require
mote concentration.

it's been a year since Van Morrison’s
East record, -the countryish and hesutiful
Tupsle Honey. It may well -be another
year before his nexi album, but the
recorded results make one sure the wait
will again be well worth it, .
RN Jeff Palmer BN
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Guess Who

Live @ the Peoramoun: —
{RCA)

" linless vou'rr an ardent Guess Who
fanatic, this Hve set recorded in Seatile
last May has little to offer. Side one
contains two high spots: one is the
rolticking gooddimey number “Albert
Flasher™, a single not previously available

Guess Who

become involved in varied musical styles |

of these syllables can always be imitated |

'-nathing carth-shatiering  here.

. Pictured is "The Master Chassis,” one of the four interrelated parts
which make up “My First Car,” an automobile sculpture designed and
built by Californian Don Potts. "The Master Chassis” is radio controlied
and powered by a McCulioch 4 cylinder, 2 cycle, air cooled, horizontatly
cpposer engine. The75.4” long and 27.8"° wide steel frame rests 1.5” off
the ground, and is referred 1o by Potis as a biomorphic/rmechanicat object.

“My First Car”™ will be exhibited at the Hayden Gallery from
September 30 through Ocioher 22.

" 5 e
Records are due shordy o,
shove, Jethro Tull and Joe
Cocker. lan Andersen and
. friends have gathered iogether 8
gollection of “greatest hits” into
an album, Living in the Past. A
lavish hard covered boolftwo-
record set in its currently avail-
ghie import form, most of the
songs have never been released in
America, including a live side
recorded in New York. Reprise
has scheduled the disc for some-
time in QOctober. Jog Cotker,
teamed with Chris Stainton and
a few other sx-Mad Dogs, just
released an excelient cover ver
sion of The Alman Brothers
Band's “Midnight Rider,”” on
ARM. His first effort on vinyl
since last year's “High Time We
Went,” a full atbum by Mr

Cocker should be seen by year's

and, = )
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on any LP. Burton Cummings pisno | & g

v
v

work is exceptional. The other 5
six-minute scng called “Pain Train”,
which is both one of the prettizst and ore
of the heaviest tunes GW hes ever-per-
formed. The rest on the side is puzzhiag:
tunes which are neither safe bet GW
standards, nor very exciting new tunes.
Sorme pleasant jamming, ! suppose, dut
B the
Guess Who can manage io be palpable in
short bursts, however, they fall apart over
the long haul, as side two demonsirates:
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16 minutes plus of “American Woman”™, T3
followed by seven minutes of something &%
called “Truckin® OFff Across the Sky”, Sy 2
some sort of “monkey wrench inside 22T
your head” anti-drug pitch. And you're 322 L
ready to climb walls. Burton Cummings’ ggc,g
“trie  pseudo-hip underside comes iato £ETs )
patafuily clear view with the embar- EzS8
rassingly amateurish thungs he doss with .= =80
“Argerican Woman”, and you'd be catled g. ot g
exceedingly genersus if you labelled this gowszs
ajbum “uneven”. Amer, oo 2o g 2 g
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