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Central library plan \

{Conrinued from page 4)
going to save the library system.
They may speed up and compress
the catalog referral process, but
they will not substantially im-
prove the collections or services.
And it is said the computer cata-

Jog will initially be available only

through library staffers, which is
hardly a saving of labor.

I have difficulty picturing the
new library building. The only
spaces both central and large
enough are Killian Court or
Briggs Field, unless the architect
manages to fit a skyscraper into
the chinks between two other
buildings.

HAH!

Remember, 1 am just fantasiz- THEY'LL NEVER STOP
ing. I realize why the system grew U5 RNCKERS FROM
up the way it is. Departments BREAKING INTO ﬂlgﬁk
want to disburse their own funds, o

PASSING SOME JERKY

set their own priorities, have their FEDERAL LAW!

library near their faculty offices.
And it can be convenient ‘to have
a library in almost every build-
ing.

My central library will never be
a reality. All the forces are work-
ing against it. It is cheaper to re-
duce the quality of the status quo
than to maintain it, much less
restructure, Yet I suspect more
and more students will be wish-
ing for a self-contained unit as
the system continues its decline.
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feedback
outlook poor

A modest proposal

(Continued from page 4)

The mystique needs to be
debunked. Many students in
Course VI would be better off
in another department. One
good candidate for transfer is
the student who is majoring in
Computer Science because
“computers are the wave of
the future.” It is possible to
learn a great deal about com-
puters here while majoring in
another department {they do
have computers, you know), It
.is not necessary to major in 6-
3 and take 6.002 and 6.035 in
order to take advantage of the
computer boom. As Ken
Meltsner stressed in his col-
umn last issue, computers are
a tool, and being able to apply
that tool to another discipline
{materials science, in his case)
15 very valuable. If some other
subject turns you on but
you're majoring in 6-3 in or-

* der to get a good job, remem-

ber that as an MIT graduate
with some computer exper-

ience you’ll be in great shape
in the job market anyway.
Similarly, a 6-1 major who's
interested in, say, physics or
mechanical engineering might
be better off in those depart-
ments.

{This rule can be gencral-
ized Institute-wide: choose
your major because you like
it, not because you want a
good “job. You will like both
school and your eventual job
better. But I digress.)

So what should be done? I
doubt the admissions office
will adopt my proposal; it
would reflect on MIT’s pres-
tige. Mystique dies hard. But
when I think about the effects
of the proposals at the faculty
meeting, the maxim “persua-
sion is better than force”
comes inevitably to mind.
Maybe humility and candor
will not be enough to reduce
the problem to manageable
levels, but they are worth a
try.

To the Editors:
Reading the July 31 issue of

The Tech I was disgusted enough

to write this letter. What alarms
and infuriates me so much is the
submissive attitude that MIT
takes towards property rights. I
am referring to the housing situa-
tion, and Assistant Dean [for
Student Affairs Robert A.] Sher-
woed’s view of it.

Explaining his euphemistic.

“community problems” that the
Alpha Phi independent living
group is experiencing, Sherwood
offers: “Boston is now closed to
new fraternities, and Cambridge
doesn’t want us to build MIT
housing on Simplex property;
they want low income housing
[instead].”

By what right do the yuppie
condo owners limit what the
owner of a piece of real estate (or
anything ¢lse) can do with their
private possesion? If a group of
people infringes upon the peace
of - others, then the wronged per-
sons may use the law to defend
themselves — but not until then.

One cannot legitimately deny
one group of people for the ac-

-tions of others. As long as my

neighbors don't disturb or endan-
ger me I don’t care what they do,
nor do I have any valid title to
interfere with them — and nei-

-ther does any branch of the gov-

ernment,

As a member of a group of
MIT undergraduates who live in
Boston, [ know that our neigh-
bors can be as loud at improper
times and as equally offensive as
they are quick to complain col-
lege living groups are. We are
more overt about our presence
and the Deans’ offices of MIT are
available to hear them, so we are
easily harassed.

There is an attitude held by

some landlords and “commiuiucy
leaders” that this is their city, and
they can legislate what they wish,
regardless of the basic rights of
others, specifically: no group of
people, no matter how much in
the “majority,” can deny the
right to live where one pleases
without regulation by anyone,
uniess one harms others. And
they cannot legitimately siop any-
one from selling their property to
whomever one wants.

If Boston were “closed” by
town mandate to groups of Flat-
Earthers, or Buddhists, or any
racial group, no decent person
would allow it. But a group of
college students with practically
nil political pull, because they
need MIT’s OK, and because of
various preconceptions about
them, are kept out without hesi-
tation by the wrongful restric-
tions of those in city hall.

On the same principles I can-
noi stomach MIT’s buttocks-
osculating posture towards the
city of Cambridge. MIT owns, I
believe, that piece of land for-
merly held by the Simplex Cor-
poration. Because a few residents
of Cambridge fear MIT’s expan-
sion, MIT will not do what it
wants with that property. _

These residents, perhaps out of
fear of big Institutions, or tech-
nophobia, or perhaps cut of the
desire to get what they have not
earned, -wish to dictate to MIT
that MIT is to build subsidized
housing in that place. Because
MIT is exposed, it is vunerable;
because it is not one person, its
rights are not strongly defended.

Who is to pay for it? Is MIT,
out of some imagined public duty
to the people of Cambridge? Is
MIT, that for its own purposes
supports thousands of local em-
ployees, that gives hundreds of

thousands of dollars of appease-
ment for the faxes it is not re-
quired to pay to the city, that at-
tracts many people who produce
and consume and live their lives
in this area, supposed to drain it-
self for no other purpose than to
make a few very local manipula-
tors smile?

Maybe this letter seems unreal-
istic, naif. Maybe I am idealistic;
I expect to be left alone, to live
with my friends where I please,
in any building that I can afford,
regardless of my neigbors’ para-
noia. And in return they will re-

ceive the respect from me that

they express.

I expect other groups of stu-
dents to be able to do this too. I
expect the administration of MIT
to be rational and to carry out
those plans that better MIT —
and if some people object, they
ought to have reasons for their
opposition better than “we don’t
like it” and “we want this.”

David A. Honig ’86

True Grease lives

(Continued from page 4)
frystuff to a similar attack from
chocolate, privately calling them
my “red badges of courage.”

At this point, I should slide in
some slippery arguments about
the critical problems of today. I
refuse, however, to say anything
serious in this column. Enough

of Athena licensing and the false-

hoods of Commodore computer
commercials; I am getting back
to meat and potato issues. I have
found my tuberous roots.

Sugar people who read this will
shake their collective heads and
turn the page, thinking this col-
umn has nothing to say to them,
but if [ had made Drake’s Cakes
jokes and commented on the sen-
suous feel of a cold bottle of
Coke, their eyves would be stuck
to the paper, waiting for my next
words to treacle out. But there
are grease people and there are
sweet people, and this is a col-
umn by a former student govern-

ment type.

Grease may cause heart attacks
and well-hardened arteries, but
sugar is the root of many great
evils. For example, the Triangie
Trade bartered molasses for rum
and rum for slaves. Corrupt Yan-
kee shipowners and Southern
slaveholders both bore the mark
of cane.

Sugar does have many advan-

" tages, Candy bars are more por-

table than fried dough, and I
have never seen a vending ma-
chine for salami. As a solid or as
a spirit, sugar strengthens us
from our first Gerber’s to our iast
Gimilet.

True Grease requires strength,
fortitude and a hot fryolator. Su-
gar’s sappy simplicity may make
it easier, but there is only one
junk food for me. Tempt me
with Toblerone or tease me with
Toscanini’s, I will still follow the
one true path, the Way of
Grease.
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The Fantasticks, book and music by Tom
Jones and Harvey Schmidt; presented by
the MIT No-Frills Theater, directed by
Larry Deluca; showing in the Sala de
Puertfo Rico on Friday, Saturday and Tues-
day, August I7, 18, 20, 24, 25 and 27 at
8pm.; $3 donation requested.

To-be quite frank, this show is some-
thing of a kludge. This is not meant as a
value judgement; it is merely a statement
of fact.

Originally, the MIT No-Frills Theater
had planned to do Hair as its summer pro-
duction. With three weeks to go before
¢opening night, several members of the cast
and crew left the show for a variety of rea-
sons. That was two weeks ago.

Rather than throw in the towel, the
troupers who remained decided to try to
put together another show. The smaller
numnber of people dictated a less ambitious
production; thus was this version of The
Fantasticks conceived.

Had this been any other theater group,
the show probably would not have gone

on. The “no-frills” approach adopted by-

director Larry DeLuca '86 and company
permits such a complete change of plans
on such short notice because of its flexibil-
ity and simplicity.

Very basic, unadorned sets and a mini-
mum of costumes and lighting allow great-
er attention to be paid to the actual per-
formances, with a correspondingly lesser
concentration on the physical space in
which the performance takes place. This
can potentially be a pitfall, however, since
everything is laid bare — nothing is hidden
behind glitz and gloss.

Not the least of the problems with this
particular production of The Fantasticks is
the play itself. The show has been per-
formed off-Broadway nearly 10,000 times
since it first opened in 1959, far and away
the [ongest skein of performances in the
hisiory of American theater, Now celebrat-
ing its 25th anniversary, it is still playing in
the same theater. It has been performed
more often than any other non-Shake-
spearean play, by over 4500 different com-
panies. ] honestly don’t see why.

The play alsc spawned a hit song in
“Try to Remember (The Kind of Septem-
ber}.” With that single exception, the rest
of the music is more or less forgetiable,
basically consisting of variations on the
same theme. The plot is rather straight-
forward in the first act, but Act Two is

more¢ unfocused, with a surrealistic feel
that just doesn’t jibe with the earlier ac-
tion.

The Faniasticks is yet another .of thou-
sands of variations of the Romeo and Ju-
et story, and it is not ome of the better
examples. But there is an interesting twist
— the parents of the young lovebirds built
a wall between their houses to bring their
children together, instead of driving them
apart, .

This experiment in reverse psychology is
not needed, however, as Matt Hucklebee
{Craeg Strong °87) and Luisa Bellamy
(Mette Schwartz) have already falien in
love with each other over the top of the
wall. No one can tell these two anything,
least of all about love, and they reject the
plans for an arranged marriage.

To ensure their children’s future matri-
monial bliss, Mrs. Hucklebee (Elizabeth
Glaser W ’86) and Mrs. Bellamy (Liz
Zitzow) arrange for a mock abduction and
rape of Luisa, enabling Matt to rescue her,
save the day, and win her love. They em-
ploy the services of the dashing E! Gallo
(Walter Stickle *85) to arrange for a “first-
class rape with all the trimmings.”

He hires a pair of low-rent actors to
help with his scheme, Henry (Russell Kel-
logg), who is most comfortable misquoting
Shakespeare, and Mortimer (Jeff Abra-
hamson '87), whose specialty is the over-
acted stage death, join El Gallo in being
singlehandedly defeated by the love-struck
Matt. As Act One closes, everything seems
to be headed for a happy ending.

But all is not to remain so rosy. As the
two mothers lament, raising vegetables is a
lot easier than raising children. Matt and
Luisa learn of their parents’ deceit and
split up — he goes off to see the world,
while she falls for the less-than-gallant El
Gallo.

The wall, which was torn down in the
afterglow of the wedding, is rebuilt by the
Mute (Sarah Willig), a sort of prop man-
ager/stage hand who assists with the play’s

action without really taking part in it. As
things transpire, however, things go better
for the young couple with the wall in place
than without it.

Overall, the cast does an effective job in
presenting the action. None of them has a
world-class singing voice, but all are at
least adequate. There were problems with
some of the actors’ vocal ranges, but
transposition of the score into more singa-
ble keys by music director Dave Fagen 87
solved some of these difficulties.

Zitzow has a very good sense of comic
timing, and her clumping portrayal of Lui-
sa’s mother is the show’s best perfor-
mance. Stickle is appropriately swashbuck-
lingly sinister as E! Gallo, and Kellogg and
Abrahamson are effective as his hench-
men. Unfortunately, Strong and Schwartz

need more “oomph” as the romantic
leads; the show is stolen right out from
under their feet.

The biggest probiem, potentially, with
this production is its venue: The Sala de
Puerto Rico is hardly an acoustic engin-
eer’s dream. Dialogue can easily be lost in
the far reaches of that cavernous room,
and the piano accompaniment tends to re-
verberate throughout the rocom and over-
power the singing.

Any group attempting to stage a play
with onlv three weeks of preparation time
deserves a lot of credit. Granted, the No-
Frills production of The Fantasticks is far
from perfect, but it is farther from lousy.
It should stand as evidence of what a
group of dedicated people can do with
limited time and resources.

Drew Blakeman

RESTAURANT
REVIEW

The Jade Terrace, 460-464 Mass. Ave.,
Cambridge, 576-1550.

Most aficionados of Szechuan Chinese
food sneer at the idea of a restaurant de-
voted to Cantonese cuisine. This is prob-
ably the result of childhood exposure to
the boring, Americanized food that passes
for Cantonegse in maost parts of the coun-
try. The newest member of the Central
Square Chinese restaurant family, the Jade
Terrace, is proof that Cantonese food,
while not hot, need be neither boring nor
bland.

The Jade Terrace is close to MIT on
Mass. Ave., opposite Mary Chung’s and
just before the group of Indian restau-
rants. It specializes in delicious Cantonese
food, prepared with care and served at-
traciively enough to make one suspect a
Japanese influence. From the radish roses
accompanying certzin dishes to the pine-
apple brought out with the fresh, crisp
fortune cookies, everything about the res-
taurant reveals a concern for the diner of-
ten lacking in some of the more estab-
lished restaurants in the area.

The menu is fairly small, but there seem
to be no bad dishes, and there is enough
variety to satisfy anyone but the most
dyed-in-the-wool lover of hot peppers.
While not cheap, the meals are certainly
not overpriced; a full meal can run from
$8-12 a person, depending on how many
are eating and how hungry you are.

The Jade Terrace serves the best wonton
soup Yve tasted in this area, made with a
tasty broth, mushrooms, and crisp, green
vegetables {$1.50). The egg drop soup
($1.25} is thick, made with meat, mush-
rooms, and lors of egg. Chinese vegetable
{$1.25) and Yatka Mecin ($1.75) soups are
also available in individual servings.

Four unusual soups may be ordered in
tureens for large groups. 1 found the Vel-
vet Chicken Corn ($4.50 small, $7.50
large) delicious. Also on the menu are Wa-
tercress with Poached Egg ($5.00 and
$7.75), Westlake Minced Beef (35.50 and
$8.00), and Eight Treasure Bean Curd
($5.25 and %7.50).

The many Peking ravioli fans wiil be
well-satisfied here {eight for $3.75). Not on

CONTINUED ON NEXT PAGE
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HARVARD
COOPERATIVE
SOCIETY

FROM:

ALL MIT GRADUATE STUDENTS

Discipliﬁe (2 openings)

THE GRADUATE STUDENT COUNCIL

Graduate student nomination hear-
ings for Presidential and Faculty Com-
mittees will be held on August 21 and
22 from 5:00 p.m. to 8:00 p.m. Listed
ch. below are the Committees that have
1|l openings:

Commencement (1 opening) Library System (1 opening)

Student Affairs (2 openings)

Committee on Educational Community Service Fund

Policy (2 openings) (1 opening)

Use of Humans as Experimental Subjects (1 opening)

For applications or further information please contact the
Graduate Student Council office at 3-2195.
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TWO SUMMER OPERAS

Cosi fan tutte, Castle Hill, August I; The
Marriage of Figaro, Lake George Opera
Festival, August 4.

If the first half of Cosi fan tutte should
be very funny, the remainder must be pro-
found. The Peter Sellars production at
Castle Hill went out of its way to push the
humor before the intermission, and did
succeed in touching the heart thereafter,
but there were some costs.

The opera, set in a diner, was very mod-
ern. Act 1 was full of slapstick, including
a scene of ketchup and mustard tube
squirfing. The acting was lively, and pro-
vided a refreshing contrast to some of to-
day’s more staid productions but, as he
unfortunately so often does, Sellars went
toc far.

The music sometimes suffered. The cho-
ral scene, Bella vita militar was taken too
quickly and carelessly sung. And, al-
though Freda Herseth’s Smanie implacabili
was nicely sung, Susan Larson’s Come
scoglio fared poorly, largely because of
over-attention to exaggerated body move-
ment, most of it quite inappropriate in any
case. Come is an insightful aria, and gives
us many clues to developments which are
to come later but, hampered further by
mediocre singing, it was lightweight at
best, and told us nothing.

Sanford Sylvan made what must be the
most cynical - almost evil - Don Alfonso
in history. A harsh edge to some of his
singing at times detracted from what was
otherwise a strong performance. But
James Maddelena made amends with a
nicely sung Non siate ritrosi, and Carroll
Freeman with a stunningly beautiful rendi-
tion of Un’ aura amorese accompanied by
sensational orchestral playing under con-
ductor Craig Smith,

And Act 11 was nothing short of en-
chanted. Freda Herseths Prenderto quel
brunettino was quite lovely, and made the
more so by simply delicious woodwind
playing. And the wonderful softness in the
orchestra to accompany Dorabella’s
“downfall” made her conquest inevitable.
Susan Larson was much improved in a
deep-searching Per pieta.

The atmosphere was continuously elec-
tric, at times almost terrifyingly so; careful
staging and music of untold depth took
the audience on an excursion into the hu-
man psyche.

The Lake George Opera Festival took a
rather more conventional approach for
their production of The Murriage of Fi-
garo. Occasionally there were lapses into
rather old-fashioned arm gestures from
otherwise static singers concentrating all
their efforts into the vocal line; perhaps,
then, the staging was not the most imagi-
native that might have been wished for.

But musically the production excelled,
and the drama in the music produced a
near-perfect Figaro. Mozart does not take
long to let us on to the troubles to be

awaited a little further down the road. In
the very first scene, where Figaro and Su-
sanna (soon to be wed) are inspecting their
living quarters, he imposes a key change to
leave us in little doubt that the new room
may not be quite up to Figaro’s B fiat de-
light.

Susanna, moving to G minor, warns of
the proximity of the Count’s bed, and we
are immediately led to wonder whether in-
deed their employer will abolish his feudal
droit du seignewr. The orchestra, under
Louis Salemno, darkening and mildly
slackening off in pace as the transition oc-
curred left us well-prepared for Susanna’s
statement of doubt, itself skillfully given
by Amy Burton,

Rick Vale, replete with slippery tongue
and sleazy deportment was a wonderfully
creepy Basilio; Cynthia Miller provided a
touching account of Neon st piit, although
her Voi che sapete was somewhat stiff, Jan
Opalach sang Figaro's Non piit andrai
smoothly.

Timothy Nolen and Edith Davis made
an interesting pair as Count and Countess,
the Count arrogantly noble in voice, the
Countess’ role marked by beauty in sing-
ing throughout. Nolen was at his peak in
Crudel! Perché finora, suggestive arpeg-
gios in the violins aiding and abetting the
tension. And Vedro mentr’io sospiro, in
its power demonstrating the Count’s ill-
disguised weakness, was magnificently
sung.

Davis then performed the Countess’
Dove sorno to show a nobility of heari to
match the Count’s nobility of skin. With
gently supportive orchestral accompani-
ment, the aria began sadly, oboes rising to
highlight Rosina’s grief; her singing, care-
fully weighing every note, was sublime,
and naturally transcended from doubt to
hope, leaving us with a detailed study of a
complex character.

The last act, peppered with Mozartian

tones of darkness and light, was the most
effectively staged. Amy Burton’s Deh
vienti, non tardar was notable, made the
more so by suggestive plucking on strings,
but the opera reached its ecstatic height as
the Count, his infidelity revealed, pleads
for forgiveness. Nolen’s voice suddenly
lost its self-righteous veneer, and to re-
morse that is genuine, Mozart’s music can-
not but forgive. Burton pronounced that
forgiveness to the glory of a composer’s
music which lives with us today and for
ever more.
There are further performances of The
Marriage of Figaro at the Lake George
Opera Festival, Glens Falls on August 16
and 18. Call (518) 793-6642 for informa-
tion.

Although there are no further perfor-
mances of Cosi at Castle Hill, Cosi fan
tutte will be on the repertoire of the Met-
ropolitart Opera this fail.

Jonathan Richmond

| REVIEW CONTINUED
FROM PACE ¢

the menu but sometimes available are fried
scallops ($8.00 for a good-sized portion)
which are lightly breaded and crunchy.

The Jade Terrace really shines with its
entrées. 1 highly recommend the Hong
Kong Steak ($7.25), beef seared in garlic
sauce and served on a bed of sauteéd on-
ions; it is sweet and tasty and resembles no
other beef dish P’ve been served in the
area. For those who crave spices, the Sait
Baked Spare Ribs ($6.50), while not hot,
are very sharp and equally delicious. Also
very tasty are the Golden Fried Chicken
($6.95) and the Roast Duck (34.50). Duck
in Tangerine Sauce ($6.95) is not on the
menu, but ask your waiter whether it is
available; the flavor is superb.

Of the more familiar dishes, I tried the
Shredded Pork Pan Fried Noodles ($5.25),
which were good both hot and eaten cold
for lunch the next day. Other lo mein
dishes aré available, as are favorites such
as Moo Goo Gai Pan ($5.75), Egg Foo
Yong ($3.75), and Chicken Chow Mein
($4.50).

It’s hard to judge the Jade Terrace’s ser-
vice, since the restaurant is new and still
rather empty. However, it is evident that
the waiters know what they are doing: the
service, while solicitous, never becomes
overbearing. That is, you can take a sip of
water without having your glass refilled,

|
but when you need more water, the waiter
is there, The waiters are friendly and hap-
py to suggest dishes to round out your
meal.

In short, the Jade Terrace serves deli-
cious food, well-prepared and presented.
The varied, interesting cuisine should
make some converts to Canionese food,
even among those who are crowded out of
Mary Chung’s on weekend evenings. It is a
gem of a restaurant that deserves to suc-
ceed, and I predict it will.

Jamice M. Eisen
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Tuesday, August 14

From the Olympic Cultural Festival to
MIT: The Ceniral Traditional Orchestra of
China performs at 7:30 in Kresge Main.
This 25-piece group, the first Chinese or-
chestra to tour the United States, special-
izes in Chinese melodies with Western har-
mony on traditional instruments. Tickets
$5 students; others $15, $12, and $8. 491-
0577
o ® 0

You saw the man at LSC. Now see his
work at Off the Wall. Cartoonist in
Wackyland: Carteons by Bob Clampeit, at
Off the Wall Cinema, 15 Pearl St.,
through August 16. Bugs Bunny, Dafly
Duck, Tweety and Sylvester and more.
Shows at 6, 8, and 10 pm, weekend mati-
nees at 2 and 4 pm. 354-5678

Thursday, August 16

The last gasp of a dying summer: the Bos-
ton Ballet Ensemble rounds out the Espla-
nade concert program with its annual end-
of-summer performances at the Hatch
Shell at 8:30 pm every night through Au-
gust 25. The program includes three Chi-
nese folk dances choreographed by visiting

- artists from the People’s Republic of Chi-
na; Sans Souci, a dance {0 music of Benja-
min Britten; and the circus ballet Big Top.
The Boston Ballet Ensemble is composed
of the 19 best students in the Boston Baliet
Summer Dance Program. Admission free.
542-1323
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ARES ONTHF FOWN

Pianist Malcolm Fraser, the only artist
ever to win both the Leventritt competi-
tion and the Queen Elisabeth of Belgium
competition, performs at Tanglewood,
The program includes the Wurttemburg
Sonagta of C.PE. Bach and works of

Haydn and Brahms. At 8:30 pm in the’

Theatre. Tickets $5, $10, and 313. (413)
637-1940

Friday, August 17

Finally, the long-awaited MIT No-Frills
Theater Summer Show: The Fantasticks at
§ pm in the Sala de Puerto Rico in the
Student Center. Also Saturday, August 18;
Sunday, August 19; Tuesday,. August 21.
See review this issue. Donation ($3) re-
quested.

*ew
The Off the Wall cartoon festival contin-
ues: Cartoons of Hugh Harman and Ru-
dolf Ising, the firsi Warner Brothers and
MGM film directors, at Off the Wall Cine-
ma, 15 Pearl St., through August 31. In-
cludes *Sinkin’ in the Bathtub” and “Me-
chanical Cows.” Shows daily at 6:10, 8§,
and 9:30 pm; weekend matinees at 2:30
and 4:30 pm. 354-5678

[ N ]
Michaet Tilson Thomas conducts the BSO
at Tanglewood for the first time since 1974
while special pguest pianist llana Vered
makes her Tanglewood debut. The pro-
gram includes Tchaikovsky’s Symphony
No. 4 and works by Stravinsky and Rach-
maninoff. At 9 pm in the Shed. Tickets §6,
$7.50, and up. (413) 637-1940

Tuition’s almost due. Time to take out a
second mortgage, sell a movie scrpt, Of
rob a bank. LSC presents a Woody Allen
double feature: The Front at 7 pm and and
Take the Money and Run at 9:15 pm in
10-250. Admission $1. x5-9179

Saturday, August 18

Michael Tilson Thomas conducts the BSO
at Tanglewood for the second time since
1974, and soprano Barbara Hedricks
makes her Western Massachusetts debut.
The program includes Beethoven’s Sym-
phony No. & {Pastorale) as well as Ravel’s
arrangement of Mother Goose Rhymes
(Ma Mere L’Oie). At 8:30 pm in the Shed.
Tickets $6, $7.50, and up. (413) 637-1940
[ I )

Twenty-five years ago, aliens replaced the
inhabitants of a small town — and nobdy
knew the difference! LSC presents Strange
Invaders, a step beyond Peyton Place, at 8
pm in 10-250. Admission $1. x5-9179

Sunday, August 19

Seiji Ozawa conducts the BSO at
Tanglewood with cellist Yo-Yo Ma
and featuring BSO principal violist Burton
Fine. The program consists of Beethoven’s
Symphony No. 4 and Strauss’s Don Qui-
xote. At 2:30 pm in the Shed. Call for
ticket information. (413} 637-1540

Friday, August 24

Missed MIT No-Frills Theater’s produc-
tion of The Fantasticks last weekend?

Well, you can see it tonight, or Sunday, or
Tuesday. Same time, same channel, same
admission charge. See listing above.

[ N N
LSC presents The Bugs Bunny/Roadrun-
ner Movie at 8 pm in 10-250. Admission
$1. x5-9179

Saturday, August 25

Dreaming of getting out of Corporate
America and away from It All? Burt Reyn-
olds does just that when LSC presents De-
liverance at 8 pm in 10-250. Admission §1.
x5-9179 -

ase

Michael Jackson, nay; the Tannahill
Weavers, aye.- The New England Irish Fes-
tival, a two-day folk music and cultural
convention featuring the Chieftains and
Makem & Clancy, at the Sullivan Stadium
on Route ! in Foxboro. Also wandering
minstrels, jugglers, pipe bands, ceili
dancng, rides and g ames, cuitural exhib-
its, and Irish food. Noon to midnight Sat-
urday, 1 pm to 11 pm Sunday. Admission
$5, senior citizens and children under 12
$2.

Ongoing

Through August 31: Yearbooks are more
than mugshots: Exposed Paper: Recent
Work by Technique Photographers at the
Wiesner Student Art Gailery (second floor
of the Student Center). Open 24 hours a
day.

Diana ben-Aargn

classified
advertising

Classified Advertising in The Tech:
$5.00 per insertion for each 35
words or less. Must be prepaid,
with complete name, address, and
phone number. Fhe Tech, W20-
483; or PO Box 29, MIT Branch,
Cambridge, MA 02139,

fs it true you can buy Jeeps for $44
through the U. $. Government? Get
the facts today! Call {312) 742-
1142 ext. 5890.

PART-TIME TEACHERS
Graduate students who excel in
verbal, math, and reasoning skills
wanted to teach classes in prepara-
tion for the GMAT + GRE. Excel-
tent safary. Evening, weekend
classes. July through October. Car-
rie Mitchell 661-6955.

The MIT Equipment Exchange of-
fers surplus equipment and used
typewriters to students and staff at
reasonable prices. Located in Build-
ing NW30, 224 Albany Street.
Open Mon., Weds., Fri., 10 am —
tpm.

& Stanley H. Kaplan . .. 8§
@ Over 40 Years of Experience E
B i Your Best Teacher

EDUCATIONAL
CENTER

TEST PREAPRATION
SPECIALISTS SINCE 1938
Visil Any Center
and 3ee For Yoursel!
Why We Mzke The Ditference

Call Days. Eves & Weekends

Classes enrolling now
for fali LSAT/IGMAT/
GRE

Cambridge........ 661-6355
Boston............... 4827420
Newton. .........,,.244-2202

For information About
Other Centers In More Than
120 Major US Cities & Abroad

CALL TOLL-FREE
1-809-223-1782

There 1s no escape. There is no place

to hide.

Just about everywhere you ook,
you're bound to see a Shawmut
Electronic Teller staring right back

at you.

We have lots of them on the Cape.
Lots of them in Worcester County.
Lots of them in Springfield. Lots of
them in towns along Route 128 and

able to do all your routine banking,

whether it be deposits, withdrawals,

transfers or balance inquiries.
So stop by or call us today and
make arrangements to get your

Shawmut Card. If you already have

Electronic Tellers.

a Shawmut Card, a Shawmut Way
Card or an ActionCard, you're all set.
Because they work at all Shawmut

Route 9. And dozens in Boston alone.
Which means wherever you are,
you're never far from one. And you're

Shawmut Electronic Telleré are located
in the lobby of Building 10.

1-800-SHAWMUT

Members FDIC. Equal Housing Lenders.

It all just goes to show you. When
Shawmut sets out to serve customers
better, we don't cut corners.

¥ Shawmut Banks
" Look tousfordirection.
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