














Whammy!, the B-52's on Warner Brothers
Records.

The B-52s emerged from Athens, GA as
the quintessential trash-rock dance band.
They combined recycled riffs from sixties
party tunes, added minimal new wave in-
strumentation, and in the process became
overnight stars due to the success of
*Rock Lobster” and “Dance This Mess
Around.” Last year they teamed up with
David Byrne and his Talking Heads Trav-
eling All-Star Funk Show to make the
Mesopotamia EP, a surprising combination
of trash-rock and ar{-funk that met with
little popular success. Undaunted, the B-
52’ continued their quirky stylistic synthe-

sis, adding their newly acquired third

world sensibilities to the mix and produc-
ing their most exciting record since their
1979 debut.

Whamniy! represents a division of labor
for the B-52's: All the instrumentation is
provided by drummer Keith Strickland
and guitarist Ricky Wilson, leaving the vo-
cals to Cindy Wilson, Kate Pierson, and
Fred Schreider. The players add a spark-
ling electronic gloss to the music — the
majority of the album is carried by a
heavy synth pulse — while retaining their
old surf music chops, especially Kieth’s
biting guitar flourishes. The vocalists,

. a energetic performance full of shimmer-

ing harmonies and clever interplay.
Whammy! is easily the band’s most con-
sistent record, containing very little filler
and only two weak tunes, the instrumental
“Work That Skirt” and the cover of Yoko
Ono’s “Don't Worry.” Side one packs four
potential hits in a row: “Legal Tender,” a
synth-driven ode to counterfeiting, the
hard-rocking “Whammy Kiss,” and Fred’s
rap about his favorite food, “Butterbean™
(“‘Pass me a plate full, I'll be grateful™).
The side’s standout — and winner of the
Silly Song on This Record Award — is
“Song for a Future Generation,” in which
the band apires to be Ruler of the Galaxy,

First Lady of Infinity, and Captain of the
Enterprise, replete with spacey sound ef-
fects, cheesy organs and singalong “la la”
chorus. Side two doesnt fare nearly as
well, due to the aforementioned weak cuts,
but it does lead off with a real gem,
“Irism,” the perfect meeting of old and
new B-52's styles.

They B-52s haved proved their ability
to survive changes in trend, remaining the
most vital dance band from Athens.
Whamrmy! brings them one step closer to
their perfect pop album. Ask them, they’ll
tell you “It'll be great to rolierskate to,
and its super-bad.”

2% Michael Cristopher’s award winning play, |
B# The Shadew Box, continues through 16
B July at the Boston Shakespeare Company
ol iheatre, 52 St. Botolph St., Boston.
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Boston Stage Productions will present the
world premiere of a new translation of
Moliere’s The Miser, opening 15 June and
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Shakespeare theatre on 52 St. Botolph St.,
Boston. Call 267-5600 for ticket informa-

playing through 16 July at the Boston
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This weekend's LSC movies:

The Americanization of Emily, Friday,
June 17, 7pm, 26-100.

Torn Curtain, Friday, June 17, 9:15pm, 26-
100

Grease, Saturday, June 18, 8pm, 26-100.

. AR
{27 Boston Artists working in painting, L, i
§ sculpture, photography and video will dis-
| play their works in Part II of Boston: Now
{ ai the Institute of Contemporary Art, on
955 Boylston St., beginning 15 June and
8 continuing through 14 August. 1

workshops, exhibits, and open studio
viewings between 17 and 26 June. The
events will take place all around Boston.
For more information and tickets, call 576-
2360,
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Artsfeast '83, a festival of arts to end hun- § B ﬂ
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PUBLICATION SCHEDULE
SUMMER 1983

Summer Issues: Thursday, July 7
Tuesday, July 26
Tuesday, August 16

Orientation Week: Friday, September 2
Tuesday, September 6
Friday, September 9

The Tech will continue regular publication
on the first day of classes, September 13, 1983.

Continuous news service since 188].

THE MIT MUSICAL THEATRE GUIL.D
1S PROUD TO ANNOUNCE™

Tuesday, July 12
Wednesday, July 13
4th floor of the Student Center
Please bring a prepared song.
For further information call 253-6294
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Throbbing Python of Love, Robin Williams
on Casablanca Records.

“It’s so good to be back in San Francis-
co, the city where ‘God Save the Queen’
has a completely different meaning.” With
these words, comedian Robin Williams
opens Throbbing Pyton of Love, a live cata-
log of the bizarre refuse cluttering the
mind of America’s best young comic. The
majority of Williams® shtick is observa-
tionis about life in Lotusland (“Californese
has only 18 words: like, fer shure, wow, to-
tally . . .” “People in Marin county are so
rich, they don't get the crabs, they get the
lobsters.™), but everything else is fair
game, be it the Falkiands crisis, cats, co-
caine, or drinking (“If alcohol is a crutch,
then Jack Daniels’ is the wheelchair.”).
What makes this better than your run-of-
the-mill standup act, however, is the manic
intensity with which Williams attacks his
subjects and his talent for creating the
most extraordinary juxtapositions — who
else would do an impression of Elmer
Fudd singing Bruce Springsteen's “Fire?”

Throbbing Python of Love will not with-
stand the test of time the way Firesign
Theatre or George Carlin albums have be-
cause it’s extremely topical, but it will cer-
tainly provide lots o' laffs for a few years
{or at least as long as Disneyland remains
Califonia’s chief export).

Care, Shriekback on Y/ Warner Brothers
Records. )

A very strange record, indeed. Shrick-
back, composed of bassist David Allen
(ex- Gang of Four), singer carl Marsh, and
keyboardist Barry Andrews (ex- XTC and
League of Gentlemen) have produced a
laid-back dance album with a unique
sound that relies heavily on old clichés,
leaning on early disco for much of its in-
spiration. What is new about the music is
the manner in which the clichés are dis-
tilled into rock-solid funk grooves: near-
tribal chants layered over a percussive bot-
tom fueled by sinuous bass playing. When
the fromula works, it works. exceptionally
well, as it does for all of side one, particu-
larly “Lined Up,” “Clear Trails,” and “My
Spine Is the Bassline.” When the formula
fails on side two, it produces an unfo-
cused, meandering collection of partial
ideas. A classic case of an album that
should have been an EP instead.

Swellen Monkeys on Vacation, Swollen
Monkeys EP on Cachalor Records.

From their name to their clothes to
their music, the Swollen Monkeys are just
plain silly. These part-time backups for the
B-32’s pack a big band horn section and
flirt with styles as diverse as disco, calyp-
so, and Dixieland; all found on their new
four-song EP. The record is almost worth
owning solely for “Disco Dragnet,” their
arrangement of the famous TV theme, but
the other three tunes are so lightweight
that you'd be much better off buying their
album Afterbirth of the Cool. Neither re-
cording will alter the bands ultimate fate:
A very short-lived career followed by the
occasional feature on that greai cultural
wasteland, the Dr. Demento Show.
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Personal Effects, Personal Effects £P on
Cachalot Records.

The Personal Effects are a very highly
touted new band from the Rochester, NY
ared, a region that figures strongly in the
psychedelic revival movement (spearhead-
ed by another upstate group, the Chester-
field Kings). A listen to their EP reveals all
the proper elements — gutsy guitar play-
ing, noodling organ lines, and gutbucket
drumming — but the music never seems to
jell properly. The source of the problem
becomes clear after the second listening:
Lead singer Peggy Fournier is too damned
serious for her own good. She packs her
lyrics with grim liteary allusions and sings
with a determined attitude of gloom, ali of
which drags down the party. If this bunch
really claims to be a neo-psychedelic ga-
rage band from garageland, they better
start having fun soon — that’s the whole
reason for their existence, isn't it?

The High Road, Roxy Music EP on
Warner Brothers Records.

This four-song, twenty-minutes-plus live
recording shows Roxy Music at the peak
of its performing powers. Stripped down
to the crucial nucleus — singer Brian Fer-
ry, guitarist Phil Manzanera, and reedman
Andy Mackay — plus a veritable who's
who of sidemen, the band injects new life
into two old standbys (“Can't Let Go”
and “My Only Love™) and reinterprets
Neil Young's “Like A Hurricane.” Defini-
tive though these renditions may be, they
all pale in comparison to Ferry’s reading
of John Lennon’s “Jealous Guy,” 4 song
Ferry would hock his last bottle of St.
Laurent cologne to have written.

Roxy has definitely grown more exper-
ienced with age, rocking this set with ef-
fortiess grace and energy. Manzanera steps
up from the background to Jay down some
of his finest guitar playing on vinvl, and
Mackay add his trademark acidic sax
counterpoints, but the show still belongs
to Ferry — his world-weary crooning is
what makes Roxy Music the worlds most
elegant rock band.

The Hurting, Tears for Fears on Mercury
Records. ‘

Tears for Fears, relatively unknown in
this country, are the next best thing since
sitced bread in their native England, where
every one of their singles has been a hit.
The hits constitute the bulk of their debut,
The Hurting, and show a band with tre-
mendous promise.

Tears for Fears write densely textured
songs with a strong rhythmic feel; unlike
most bands with dance fioor hits they
make great use of acoustic instrumenta-
tion, adding synthesizers only when they
can provide the appropriate suond. It is
the combination of acoustic and electric
that makes their songcraft sound so fresh,
especially “Change,” which pits marimba
against electric guitar. The other key ele-
ment Lo Tear’s sound is their exquisite lyr-
ics and singing, both highly emotive amd
compelling. With The Hurting, Tears for
Fears have produced music for the body,
the heart, and the mind. A stunning debut.

David Shaw

Hfyou think it means preventing
unwanted pregnancy ... you're
partly right. But it means mgre
than that. Like counseling young
people about how a baby before
they are ready can affect their
health or mess up their fives.. ..
helping couples who want to have
children butcan't.. . counseling
men on male responsibility-and
methods of birth control.

ARE YOU SURE YOU KNOW
WHAT FAMILY PLANNING IS ALL ABOUT?

It's important to know all about
family planning . .. it means more
than you may have thought.

For information or help, contact .
the family planning clinic in your
community, your local health
department, or yourown physician.

.5 DEPARTMENT OF HEALTH.
EDUCATION. ANDWELFARE
Public Health Service

This space donated by The Tech

The Musical Theatre Guild Anncunces

DIRECTOR, MUSICAL. DIRECTOR, AND CHOREOERAPHER

TUELDA ANG WEDNESONN  JUNE 422 330 oM

COSTUME  LIGHTING, AND SET CESIGNE RS
TUeSOA Y ANG WEDNESDAN JUNE 2829 300 PMm

STUDENT CENTER, RM 453

APPOINTMENTS AND INFORMATON: 263-42%4
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Martin Dickau

The USFL’'s breakable laws

When the United Siates Foot-
ball League was first conceived
and presented to the public, a
few rules governing the signing of
players were established. Many
of us still remember the “team
salary cetling”™ and the ban on
signing players who still had col-
lege eligibility remaining. The
New Jersey Generals’ acquisition
of Herschel Walker alone violated
both “ironclad™ restrictions and
started an avalanche of ridicu-
lously high salary offers to col-
lege players.

The USKFL's hierarchy realized
that the public would not take
too kindly these million-dollar
deals, and soon lame excuses
about threatened suits by Wal-
ker's lawyer, building up the tal-
ent pool, and adding credibility
1o the league started to trickle
into the media. The public was
still not satisfied, ard the league
leaders tried to come up with a
more convincing “course of ac-
tion.

MIT teams do
well in finals

By Martin Dickau
Although the semester came io
an end with finals week, intercol-
legiate competition did not, as
several individuals and teams re-
presented MIT in post-season
play.

Weightmen Grep Procopio "85
and Pat Parris "85 went o the
National Collegiate Athietic As-
sociation [Rivision 11 Track
Championships hosted by North
Central College in Naperviile, 1i-
tinois May 23-28. Parris contin-
wed {0 show the sume strength
and ability he had demonstrated
throughout the season with a
throw of 52.24 meters to cupture
fifth place in the hammer event.

The Engineers did well in the

Intercoilegiate Rowing Associ-

ation championships, where Ron
Wilkes "84 und Andy Ziegler "84
finished first in the varsity-pairs-
without-coxswain  competition,
edging Wisconsin and Navy to
take the Coaswains Trophy.

MIT aiso had u fine showing in
the National Women's Rowing
Championships when captain
Laura Kiessling 83, Ruth Fricker
"85, Liz Bradiey "83, Lillian Hill
83, and coxswain Linda Mar "85
rowed to a third-place linish be-
hind Northeastern and Radcliffe.

Looking at Used Cars?
Before buying one, bring it
to us tor a complete evaiua-
tion. $20 for 4 or 6 cylinder
cars — $5 extra V-8, van or
A/C (with this ad). If you
wouid like a woman me-
chanic o work on your car,
please say so when you
make ycur appointment.

J&S AUTOMOTIVE
277 Northampton Street
267-0300

TYPING BY SUZANNE
267-2575
Professionai Service
iBM Correcting
Seiectric |}
$1.50 Per Page

No job too big, too
small or too technical

Most professional sports
ieagues have guidelines governing
who may be drafted or signed.
The National Football League re-
quires that a player have either
completed his college eligibility,
graduated from college, or gone
to college for five years. No ex-
ceptions. Other sports, notably
basketball and hockey, have mini-
mum ages which allow player en-
try immediately after high school.

The USKFL has apparently de-
cided that the Ameérican sports
public is not only firmly on its
hook, but gullible, as well. The
NCAA News reported that the
league proposed new rules which
are very simitar to those of the
NFL, with one major, and unpal-
atable, difference. The USFL wili

allow the criteria to be waived in
“extenuating circumstances.”

An “extenuating circumstance”
that immediately comes to mind
is the player’s being good enough
t0 be drafted. Another might be
the USFL’s desire to lure poten-
tial talent away from the NFL.

The rule is begging o be broken,

and few can believe that it will
not be.

The question then is why have
such guidelines at all. If the
USFL thinks that the only way
to gain credibility as a profes-
sional league and fill the stadi-
ums is o dip into the college
ranks, there is no reason for it
not to do so. The league should
simply allow drafting and signing
of players with college eligibiiiy
remaining and stop trying to hide
its intentions and dupe the fans.
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Greg Procopio '85.

*AIR CONDITIONING INCLUDED

— Take To The Road Of Succes's With A\{is!-—-

per day
J2000 or
similar
group B car

GUARANTEED RATES WITH UNLIMITED MILEAGE

Now Ser\}ing The College Community

@®Renter Must Be 18 Years Old With
Personal Charge Card And Current
College ID, or ...

@Renter Must Be 19 Years Old Paying
In Cash With Valid Coilege 1D

@Car Must Be Returned To Renting
Location

Avis features GM cars.
Pontiac J2000

To Reserve A Car Call NOW!

Special Student & Facuity Rates
Only Available At Our

110 Mt. Auburn St.
Cambridge Office

For Reservations Or Information
In Massachusetts

1-800-852-3138

©1983 Avis Reni-A-Car, Inc. Avis

™

TRYING HARDER MAKES
| AVIS SECOND TO NOME.”
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